Year 10 English
Knowledge Booklet
Term 1
Name:

Class:

Big Questions (many are re-visited across the unit):

How does Shakespeare create an engaging opening to the play?

How does Macbeth’s character develop across the play?

How does the theme of the supernatural develop in the play?

Who is Lady Macbeth?

How is the relationship between Macbeth and Lady Macbeth presented?

How does Shakespeare present King Duncan’s murder?

What is the significance of Banquo?

What is Macduff’s purpose in the play?

How does Lady Macbeth change?

How does Shakespeare conclude the play?

Key Vocabulary
Macbeth
Ambition

Chivalry

Cowardice

A strong desire to do or
achieve something.

Bravery, military skill, generosity in victory, courtesy to
women

Fear and self-concern leading
to putting yourself first.

Conflict

Desire

Duplicity

A serious disagreement or
argument.

A strong wish for something
or someone.

Deceitfulness; being particularly two-faced.

Femininity

Machiavellian

Masculinity

The quality of being female;
womanliness.

The characteristic of being
cunning, evil and sly.

The quality of being male;
manliness.

Monarchy

Paranoia

Patriarchal

The king, queen and royal
family of a country.

A worry that you are being
persecuted or victimised.

A social system where men
hold the power and influence.

Soliloquy

Superstition

A prediction that is made
about the future.

A speech given to the audience by a character alone on
stage.

A belief in supernatural influences which there are no evidence for.

Tyranny

Usurp

Villainy

An unfair, unjust and cruel
government or rule.

To take someone else’s place
illegally or by force.

Particularly wicked or criminal
behaviour.

Hamartia

Hubris

Catharsis

A fatal flaw leading to the
downfall of a tragic hero.

Excessive pride or confidence
(arrogance).

Releasing – and finding release from – strong emotions.

Prophecy

Homework
Task

Homework Task

1

Learn the spelling and definition of each of these key terms ready for a knowledge
recall quiz:

Due date

________

2

Due date

1. Ambition

2. Catharsis

3. Conflict

4. Machiavellian

5. Femininity

6. Chivalry

7. Masculinity

8. Cowardice

9. Monarchy

10. Duplicity

11. Patriarchal

12. Desire

13. Prophecy

14. Soliloquy

15. Tyranny

16. Usurp

17. Hamartia

18. Hubris

19. Superstition

20. Villainy

1.

Use your Knowledge Organiser to learn three facts about each of the main
characters.

2.

Select a quotation for each character and learn that too.

_____
3

Use your knowledge organiser and online copy of the play to write a 20 question recall quiz of events in the play. Structure the quiz chronologically and include an answer sheet.
Example question:

Due date

Q: In 1.1, where do the witches plan to meet next?
A: On the heath

___________
4

Due date

__________

Read a text from the wider reading list.

Exemplar Response

Conjuring darkness in Macbeth
https://www.bl.uk/shakespeare/articles/conjuring-darkness-in-macbeth

It is strange to think that Macbeth was almost certainly written for, and first performed at, the open-air Globe
Theatre, where plays were staged in daylight. ‘Light thickens, and the crow / Makes wing to th’ rooky
wood’ (3.2.50–51), says Macbeth – but the actor first speaking these words did so in the bright light of day. The
palpable gathering of darkness that the speaker describes and welcomes had to be imagined by Shakespeare’s
audience. We know for certain that Macbeth was performed in daylight at the Globe, for the astrologer Simon
Forman records seeing it performed there in 1610. It had first been staged in 1606. Even if it were later performed at the indoor theatre at Blackfriars, where plays were illuminated by candlelight and where darkness
was obtainable, this theatre was not available to Shakespeare’s company until 1608–09. It seems clear, then,
that Shakespeare conceived it as a play where darkness had to be theatrically conjured rather than literally provided.

Literal and metaphorical darkness
In modern times, productions of the play have given directors opportunities for many a special theatrical effect
that has depended on alternations of darkness and concentrated light. Yet the original play, by having to create
these alternations in the imagination, powerfully merges literal and metaphorical darkness. Shakespeare did
have some special effects to hand: Macbethbegins with ‘thunder and lightning’ and, in the performances at the
Globe, this lightning might have been represented by flashes from fireworks, as was done with other plays of
the period. But, for the most part, in the bright daylight of a Thameside afternoon, the darkness that seems to
envelop the play had to be created by words and gestures.
Key scenes of the play are set at night, and even in many of the daytime scenes characters are aware of the fading of the light. The Witches who open the play agree that they will meet Macbeth ‘ere the set of sun’ (1.1.5);
Duncan arrives at Macbeth’s castle at evening (Act 1, Scene 6); the First Murderer, instructed by Macbeth to kill
Banquo and Fleance, notes how ‘The west yet glimmers with some streaks of day’ (3.3.5). We often feel darkness coming, especially because both Macbeth and Lady Macbeth seem to invoke and invite it. They need darkness to do their worst.
On a stage crowded with Duncan and his thanes, Macbeth speaks in one of his asides that allow us to hear his
unspoken thoughts. ‘Stars, hide your fires, / Let not light see my black and deep desires’ (1.4.50–51). This is the
first reference to darkness in the play. He has just found out that he has become Thane of Cawdor, as prophesied by the Witches, and that Duncan is to visit his castle. The underside of the roof covering much of the stage
of the Globe was decorated with painted stars, so Macbeth’s invocation is like a spell to darken the very space
in which he stands. In the next scene, Lady Macbeth, excited by the tidings that the king is to come ‘tonight’ to
her castle, brings on a kind of conjuration of darkness. ‘Come, thick night, / And pall thee in the dunnest smoke
of hell’ (1.5.50–51). She has not heard her husband’s words as we have done, yet she seems to echo them with
her wish that ‘heaven’ not ‘peep through the blanket of the dark / To cry, ‘Hold, hold!’’ (1.5.53–54)

Hiding deeds from heaven

Macbeth and Lady Macbeth separately call on darkness not just to assist their plans but to hide
their deeds from ‘Heaven’ or their own consciences. ‘Let ... The eye wink at the hand’ (1.4.51–52),
says Macbeth, as if the dark might hide his own action from himself. Later he echoes his wife’s
when he talks to her of his planned murder of his friend Banquo, but in such way that she might
remain ‘innocent of the knowledge’ of what he is about to do (3.2.45). ‘Come, seeling night, / Scarf
up the tender eye of pitiful day,’ he continues. Seeling is a metaphor taken from hawking, where a
hawk has its eyelids sewed shut in order to be trained. Macbeth looks forward to the darkness
that will facilitate his murderous plans. But it is more than this. Day is ‘pitiful’, and in his ruthless
actions Macbeth must escape pity. In his imagining, darkness is a psychological space, where scruple can be shed, compunction lost.
Audiences will be most aware of the gathering of darkness when Duncan comes to stay at Macbeth’s castle. What Lady Macbeth chillingly calls ‘This night’s great business’ (1.5.68) must happen
in the dark. Servants carrying torches enter at Act 1, Scene 7 to signify that night has fallen. And it
gets yet darker. At the opening of Act 2, Banquo’s son Fleance carries a torch when he enters with
his father. It is after twelve and ‘The moon is down’ (2.1.2): it is pitch dark. With a brilliant touch,
Shakespeare lets us hear how different characters make their own sense of the blackness. ‘There’s
husbandry in heaven, / Their candles are all out’ (2.1.4–5), says Banquo, fancifully – and unconsciously reminds us of the obscuring of Heaven and starlight for which Macbeth and Lady Macbeth
have wished.

Now, in this deep darkness, characters cannot see each other even by the light of torches. ‘Who’s
there?’ asks Banquo as Macbeth enters with a torch-bearing servant (2.1.10). It is the same nervous exclamation as begins Shakespeare’s Hamlet, and as in the first scene of that play, which begins in darkness on the battlements of Elsinore, the audience at the Globe would have been able
to see very clearly how the characters on stage were unable to see clearly. A little later, after Banquo has retired, Lady Macbeth enters and catches herself starting at the shriek of an owl, just before her husband comes to meet her. ‘Who’s there? What ho?’ (2.2.8) asks Macbeth, and at first
she hardly seems to recognise him: ‘My husband!’ (2.2.13). Their dialogue creates a darkness in
which sounds and apprehensions are amplified: ‘Didst thou not hear a noise?’ (2.2.14), ‘Did not
you speak?’ (2.2.16). The terrible deed has been done and the darkness that made it possible concentrates their fears.

Character analysis: The Witches in Macbeth by Carol Atherton

Looking at context, language and form, Carol Atherton provides a close analysis of the
Witches in Act 1, Scene 3 of Macbeth.
Key quotation
Drum within
THIRD WITCH A drum, a drum!
Macbeth doth come.

ALL The weird sisters, hand in hand,
Posters of the sea and land,
Thus do go, about, about:
Thrice to thine, and thrice to mine,
And thrice again, to make up nine.
Peace, the charm's wound up. (1.3.30–37)

Setting the scene
At the start of Act 1, Scene 3 of Macbeth, we see the Witches preparing for their first
encounter with Macbeth. The First Witch tells her companions that she has been insulted by a sailor’s wife who refused to give her some of the chestnuts that she was
eating (‘“Give me!” quoth I. / “Aroint thee, witch!” the rump-fed ronyon cries’ (1.3.5–
6)). The First Witch says that she will take revenge by punishing the woman’s husband,
describing in detail what ‘I'll do, I'll do, and I'll do’ (1.1.10) to him: she will deprive him
of sleep (‘Sleep shall neither night nor day / Hang upon his penthouse lid’ (1.3.19–20))
and ensure that his ship is tossed by the waves (‘tempest-toss’d’ (1.3.25)) and unable
to find safe harbour. The passage ends with the Witches chanting a spell as they prepare to meet Macbeth, repeating a movement three times in the direction of each
Witch in order to consolidate their power.

How does Shakespeare present the Witches here?

Shakespeare wrote Macbeth at a time when interest in witchcraft bordered on hysteria.
Witches were blamed for causing illness, death and disaster, and were thought to punish their enemies by giving them nightmares, making their crops fail and their animals
sicken. Witches were thought to allow the Devil to suckle from them in the form of an
animal, such as ‘Graymalkin’ and ‘Paddock’, the grey cat and the toad mentioned by the
Witches in Act 1, Scene 1. Those who were convicted were often tortured, their trials
reported in grisly detail in pamphlets that circulated in their hundreds. Often, those accused of witchcraft lived on the edges of society: they were old, poor and unprotected,
and were therefore easy to blame.
King James VI of Scotland was deeply concerned about the threat posed by witches. He
believed that a group of witches had tried to kill him by drowning him while he was at
sea (a curse echoed here by the First Witch). During his reign thousands of people in
Scotland were put on trial for witchcraft. In 1604, under his rule as king of England and
Wales, witchcraft was made a capital offence, meaning that anyone who was found
guilty of being a witch could be executed. When Shakespeare wrote Macbeth in 1606,
then, he knew that his audience would have felt a mixture of fear and fascination for
the three ‘weird sisters’, their imaginations captivated by the mysterious meeting on
the desolate heath with which the play begins.
Shakespeare’s portrayal of the Witches in Act 1, Scene 3 draws directly on many of the
beliefs about witchcraft that his audience would have held. They harm animals (as
when the Second Witch reports, matter-of-factly, that she has been ‘killing
swine’ (1.3.2)). Their power over the elements means that they can control the winds,
raise storms and sail in sieves. They use gruesome ingredients such as body parts (the
‘pilot’s thumb’ (1.3.28)) in their spells. They are also deeply vindictive. The First Witch
vows to make the sailor suffer simply because his wife refuses to give in to her gluttonous demand. Her reaction is shockingly, disproportionately cruel: she vows to drain the
life out of him until he is ‘dry as hay’ (1.3.18) and curses him with a tortuous inability to
sleep, declaring ‘He shall live a man forbid’ (1.3.21) and that he shall ‘dwindle, peak
and pine’ (1.3.23). This is a clear example of the crime known in Shakespeare’s day as
‘mischief following anger’, a punishment inflicted as a result of some kind of grievance.
Shakespeare uses this passage, then, to demonstrate the Witches’ vindictive nature,
leaving the audience in no doubt as to their connection with the powers of evil.

Other tragedies by Shakespeare
Othello – a man is misled into thinking his beloved is cheating on him.
Hamlet – a prince is led into taking revenge on his Uncle.
King Lear – a King makes the wrong choice of heir and suffers.

Other tragedies
Dr Faustus by Christopher Marlow – Faustus wants total knowledge and
agrees with the devil that his price is his soul. Then the devil arrives to collect
on the debt.

Star Wars Episodes 1-3 – Watch as Anakin Skywalker makes his fatal choices,
falling from the Jedi and going to the Dark Side.

Film adaptations
(be careful of plot changes!)

Macbeth (dir. Roman Polanski) 1971
Macbeth (dir. Justin Kurzel) 2016

