


Edexcel GCSE Music

Component 3 - Listening & Appraising

Component 3 — Appraising (40%)

You will study two set works from each of the Areas of Study to
gain an understanding of the use of the musical elements,
musical contexts and musical language of each piece

You will complete a written exam at the end of the course

Section A — listening questions and aural dictation on set works
and an analysis of an unfamiliar piece of music

Q1—6 Li Ste n i n g QS AoS1: Instrumental Music AoS2: Vocal Music AoS3: Music for Stage AoS4: Fusions
Q7 Aural Dictation
Q8 Unfamiliar

Section B — (Q9)
extended response
guestion comparing a
set work with an
unfamiliar piece of
music

JS Bach: Brandenburg Henry Purcell: John Williams: ‘Main Afro Celt Sound System:
Concerto No 5 Music for a While Title’ from Star Wars Release

AoS1: Instrumental Music AoS2: Vocal Music Ao0S3: Music for Stage AoS4: Fusions

Stephen Schwartz: Esperanza Spalding:
‘Defying Gravity” Samba em Preludio

Big Questions

1. What are the key terms associated with SET WORK?

2. How do you place SET WORK in its social and historical
context?

3. How are the musical elements used in SET WORK?

4. How does SET WORK compare with wider listening pieces?

5. How do you answer a GCSE listening question?

6. How do you answer a GCSE extended response question?

7. How do | improve my assessment answers?
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Sample Assessment - Q1-6 Listening Questions

8 |

Lad

=]

SECTION &
Answer ALL guestions. Write your answars in the spaces provided.

Some guestions must be answored with a cross in a box [ If you chamge your mind about
AN AnswEr, put & lime throwegh the box ¥l snd then mark your new angwer with a-:mul.;:_{l.

Beethoven: Plana Sonata Mo B in © minor "Pathdtique’, first movement (7.46-9.08)
Track 35
Listen fo tha foffowing extract, which will ke played thres times

‘Al Which of the follveing best describes the tanality of the extract?
Fut a crass in the carrect box i

b A masjor
K © i

|1| & Alonal

[ o roda
ey Giva thres ways in which Besthoven achicves contrast in this extract. [ ]
Sudd an changen o1 d:jmrm .
Seacholo EMOJ%Q;& CF = JEVELC
me'mﬁﬁnﬂ -t:mm;gT

o What type of chord Bnks the fast waction of thig actract wilth the slow section
that falloss? Put a crass in thie correct bow Ea

1 A ™ajor

o —
[] B Minor

H L= Lumimnizhesd

b4 B Augrmented

{dy Describa ikres faatures of tha rhythm of this extract. (L]

Use ¢ jaot néte ualiues (Seudiguaes) .
Syncepatiown .

L@nﬁ rents -

o) Mame the type of cadencs baard ab the vary and of the extract {n

CaohEmoa:

(Total for Guesticn 1 8 § marks)




Sample Assessment - Q7 Musical Dictation

Muzsical Dictation
Track 41
7 Listan to the falloeing mekody, which will Be played fowr times,
{8 Add the missirg rhiythm on the poore balow (X
e TR
N J 2 |
=K ﬂ_‘!l-r,_{.ﬂ I:_Lnlu |17.--I |
s Hme. In de-Ty . | thizk 171
- ,.I_,.]_:,_.J - I--I JJ_.- Jld -J -r-r :I___l_n- H
ty de- & = ifg &l = Wl W and you cant pell_ me  dewrn
{Bi Agd the missing pitchas an the scone balow il
4 e _ _ el e e
, A - . ——T-P' - f [ e -
é EEE s e siee=—= H =
s tHmo. o Ty de- Fy - izg I think [0
Mo P
- - [ - I
e cEl gl
- e &
§Er T Bt
iy e - I ng gra - ¥1- 1y diram
(Total for Quastion T = 7 marks)




Sample Assessment - Q8 Unfamiliar Listening

Unfamillar listening
Track 42
Listen ko thae follawing axtract, which will ba played thras time

& skaletan scgre is provided Below

{a) Tppe of voipe

(b} Kap?
S
- When | am bd, anm laid
i — L = —
e e
Lo T — e - ale e ] tou - hic T

[

e - =

]

e

maEy My

E=
Y

in carh

EESSS

tmu - e In

SEALE

breunil. Ec - memi - Bor mc! Fz - mem-bar ma!
¥
(g.&h === r Ee==e——
’ Fart ak! e - ot my e Bi -
0 1 — . —
éﬁ" =128 "'-r 538 N T .L_,; e
* mim - ber mal Hart zh! kr - pm Ty (H11

Puresall: “Wiham | air laid i eart®h' froem Do and Aapagas (0 52-217
(A} Harme the bype of woioe singirss this extract.

Seprasne

(B Mame (he Boy 8l (e e of this axirac]

G oy

icy Deccribe the musks played by the string insfruments in Ehis ewtrect, making three poinfs

(A0 ]

(L]

CH]

D Grownd  lbass Wae p{c:#ed by cello.

3=

| a.udj pla:j[.rﬁ clrcvela

Clarouwaontc .

(d} The words in this exdfract express saoness. Grse Uhress ways
amphasizas this maad of eadness in the vocal e logy

Munor oy-

Dissew oo f Clevalwgn.

DFJ(_BLVLdJMﬂE‘:ma

in which the composar

{Total far Guesiicn 8 = 8 marks)




Sample Assessment - Q9 Extended Response

Q: Evaluate how effectively Purcell and Vaughan Williams set text to music.

In Linden Lea there are two verses which are almost exactly the same. However in the
second verse rests are inserted at the ends of lines for example bar 27. These rests
emphasise certain phrases e.qg. ‘| be free’. ‘Music for a While’ does not have strict verses.
The melody is quite simple in Linden Lea: it is syllabic and the melody is very repetitive as
each verse has the same pattern which is AABA. It sounds like a folksong because it has
pentatonic bits and | think British composers did this at the turn of the century. The melody
stands out as the piano often plays it too for example in the opening. The melody in ‘Music
for a While’ is much more florid, particularly the rhythm as Purcell uses lots of different note
lengths. Although the melody starts with a leap of a 5th a lot of the melody writing is conjunct.
This can be seen in bars 10-12 where Purcell uses a melisma on the word ‘wondring’. This
is an important feature of Baroque music. Two other Baroque features include the
ornaments and suspensions on important words such as ‘pains’in bar 12 and
word-painting for example where the melody falls on the ‘easd’. Vaughan Williams does not
use any of these features which again makes it feel simple and like a folksong. | think
another big difference is the fact that Linden Lea is either pentatonic or diatonic. Purcell’s
melody is much more chromatic which reflects the meaning of this sad text. Not only is the
melody chromatic but also the ground bass is chromatic. As this repeats all the way through
it makes the whole song sound sad. It is also in A minor which contributes to the sad mood.
Vaughan Williams uses dynamics to help establish a mood whereas Purcell, a Baroque
composer, could not do that. | like where he uses the contrast between forte and piano to
match the words ‘I be free’ and ‘'my homeward road’.

Examiner’s Commentary
This is a detailed and perceptive answer. The student makes relevant points about both works and

prowdes supportlng musical Level Mark Descriptor (AO3, 6 marks; AO4, 6 marks)
examples throughout (AO3).
0 No rewardable material.
The student demonstrates B : :
Level 1 1-3 + Makes limited isolated points about either or both extracts.

an awareness of the stylistic (A03)

* Limited or no musical vocabulary used. (AO3)
context of both works + Appraising points made are basic and undeveloped. (AO4)

(AO3)_ There is extensive + Limited attempts to draw conclusions about the extracts. (AO4)
and sophisticated use of

. . . Level 2 4-6 * Makes points about either or both extracts, with little

musical vocabulary including supporting evidence. (AO3)

. . ) * Some basic musical vocabulary used. (A03)

ConJunCt and + Appraising points cover similarities and differences in a mainly
‘pentatonic’ (AO3). The _ descriptive way. (AO4) :

. Attempts at drawing conclusions are not necessarily successful.

student presents a cohesive (A04)

critical argument for both NB: The mark awarded cannot progress beyond the top of this
pieces for examp|e the band if only ONE piece has been considered.
student addresses the Level 3 7-9 + Makes points about both extracts, using some evidence to
structure, tonality, rhythm :uw?:rnte::u}:sor;?de and demonstrating some stylistic
and texture of Linden Lea. * Good range of musical vocabulary used| (A03) o

+ Appraisal demonstrates straightforward analysis of similarities

The works are compared, and differences. (A04)

*« Some attempt at comparing, contrasting and drawing

contrasted and the student conclusions. (AO4)

draws conclusions (AO4).

Level 4 10-12 * Makes points about both extracts, fully supported by evidence,

demonstrating stylistic awareness of both pieces. (A03)

Level 4 12/1 2 . Exten;ive and sophisticated use of musical vocabulary. (303)

* Appraisal presents a cohesive critical argument of both pieces.
(AO4)

* Demonstrates the ability to compare, contrast and draw
conclusions. (AO4)




Further Understanding

James Stevenson’s YouTube revision playlist:

https://www.youtube.com/playlist?
list=PLSSqgb1640qgxhEzlcTX4dh7JIKB7MIC6Kh

Miss Hope’s test-yourself keywords video:

https://www.youtube.com/watch?
v=8FkLbdGew4Q&t=96s

Get Revising - Revision Resources for this Specification:

https://getrevising.co.uk/resources?g=&level id%5B%
5D=gcse&level id%5B%5D=standard grade&subject id%5B%
5D=music&board id%5B%5D=edexcel&created%5B%5D=year

GCSE Edexcel .
Music

For the Grade 91 Exams

Complete
Revision & Practice

Everything you need to pass the exams!



https://www.youtube.com/playlist?list=PLSSqb164OqxhEzlcTX4dh7JIKB7MIC6Kh
https://www.youtube.com/playlist?list=PLSSqb164OqxhEzlcTX4dh7JIKB7MIC6Kh
https://www.youtube.com/watch?v=8FkLbdGew4Q&t=96s
https://www.youtube.com/watch?v=8FkLbdGew4Q&t=96s
https://getrevising.co.uk/resources?q=&level_id%5B%5D=gcse&level_id%5B%5D=standard_grade&subject_id%5B%5D=music&board_id%5B%5D=edexcel&created%5B%5D=year
https://getrevising.co.uk/resources?q=&level_id%5B%5D=gcse&level_id%5B%5D=standard_grade&subject_id%5B%5D=music&board_id%5B%5D=edexcel&created%5B%5D=year
https://getrevising.co.uk/resources?q=&level_id%5B%5D=gcse&level_id%5B%5D=standard_grade&subject_id%5B%5D=music&board_id%5B%5D=edexcel&created%5B%5D=year

