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Film Studies GCSE—Course Summary  



Key Developments in Film and Film Technology  1800s—1950 



Key Developments in Film and Film Technology  1950—1990 
Key Developments in Film and Film Technology  1950-1990 

Key Developments in Film and Film Technology  1990=Present Day 



Homework 1 

1895-1950 

When was the first moving images?   

Who created the first moving images?   

1895-1927 saw the development of 
what? 

  

When was the gradual emergence of 
the vertically integrated film industry? 

  

Name three of the ‘big 5’ major film 
studios of the 1930s. 

  

Name two of the ‘little 3’ minor film 
studios of the 1930s. 

  

Name the first feature film with a syn-
chronised soundtrack. List the director 
and year of release.  

  

What key development was in 1935?   

What was the first feature length 
three strip colour film? 

Director?  

  

What happened in 1948?   

What was the paramount court case 
about and what did it lead to? 

  

What key development occurred in 
the 1950s? 

  

Which decade say the emergence of 
widescreen and 3D technologies? 

  

How did widescreen and 3D technolo-
gies come about? 

  

1950-1990s 

What key development occurred in 
the late 1950s? 

  

What did the development of light-
weight portable, hand-held camera 
create? 

  

What key development occurred in 
the 1970s? 

  

Who developed the Steadicam?   

In what decade was the Steadicam 
developed? 

  

What is a Steadicam?   

What key development occurred in 
the 1990s? 

  

What does CGI stand for?   

What did more wide spread use of CGI 
mean for cinema? 

  



Homework 1 

1995-2018 

What was the first computer gener-
ated feature length cartoon and 
when? 

  

What key development happened 
in 1995? 

  

Who directed Toy Story and for 
what film studio? 

  

What key development happened 
in the 2000s? 

  

When did technology give rise to 
people being able to create their 
own films? 

  

What key development happened 
in 2007? 

  

When was Netflix launched?   

Why was the launch of Netflix a key 
development in film? 

  

What key development happened 
in 2010s? 

  

What two films were shot entirely 
on IPhone, when, directed by who? 

  

Why were the films Tangerine and 
Unsane ground breaking in film? 

  

What decade first saw the release 
of films shot entirely on iPhone? 

  

What key development in film hap-
pened in 2017? 

  

Name three film streaming sites.   

In what year did streaming sites 
take over DVD sales for the first 
time? 

  

What key development happened 
in 2018? 

  

What film was the first to be shot 
entirely on IMAX cameras? 

  

When was the first Hollywood film 
shot entirely on IMAX cameras? 

  



(Nicholas Ray, 1955) 

Component 1: Key  

Developments in US Film 

Focus Areas: Genre, Narrative, Context. 

PART 1: Key Sequence(s) and timings and/or links 

Opening Sequence https://goo.gl/VkyUt2 

Family Argument https://goo.gl/gvHVLu 

PART 2:  STARTING POINTS - Key Elements of Film Form (Micro Features) 

 

Cinematography (including Lighting) Opening 
 The first pan around the station lingers on Plato in the foreground. 

 A combination of a slow zoom into Judy as she cries and tells her story. The long take uncomfortably forces 

the audience to hear her painful story. 

 The three ‘misfits’ are immediately bonded in this scene, often in the background of the shots. 

 A very Low Angle shot is used when Jim stands to greet his parents, connoting his power over them. 

 

Family 
 A 180 degree vertical rotation POV shot of Jim’s mother descending the stairs towards him denotes that Jim’s 

world is ‘upside down’ following the death of Buzz. 

 The camera tilts creating a ‘dutch’ angle as they argue on the stairs, this visualises Jim’s inner turmoil and confu-

sion. 

 Jim is usually placed in between his parents in a ‘3 shot’ as they both talk ‘at’ him, forcing the actor to turn this 

way and that, this adds a frantic motion to the scene that connotes Jim’s inner turmoil. 

 

Mise-en-Sce ne Opening 
 The police station is claustrophobic and oppressive, most of the windows are covered in venetian blinds con-

noting a sense of entrapment. 

 At first, Dean’s performance is that of an adorable drunk, he giggles and wails and plays with his toy. 

 Jim is identified as a father figure to Plato as he offers him his jacket. Jim and Judy are desperate for the atten-

tion and approval of their fathers. It is possible that the reason for their delinquency for all three of these juve-

niles is laid at the feet of the parents. 

 Jim also tries out a tormented youth “You’re tearing me apart” persona and that of a tough guy when he 

The Hate U Give 

Rebel Without a Cause  



attempts to punch the Juvenile Officer, resulting in a layered and much celebrated performance from Dean of a 

teenager searching for his identity. 

 The monkey, firstly connotes Jim is still a child, but the monkey is a wind-up toy trapped in a cycle only able to 

clap the symbols, this is a metaphor for Jim, also trapped in his cycle of disruption. 

 Judy is first seen in her striking red dress, a symbol of her womanhood. 

 

Family 
 Jim is from a ‘good’ family, we can see the home is suburban and reasonably wealthy from the use of props such as 

the TV. 

 Costume: Jim’s red jacket is a visual link to Judy’s red outfit at the start, it symbolises danger. Jim’s parents blend into 

the background, their nightgowns the same hue as the walls. 

 The TV simply shows static, this connotes Jim’s frustration, and he is not getting a ‘clear signal’ from his parents 

about how to behave. 

 The staircase is a clear barrier, like prison bars. 

 Jim’s father is ‘weak, a chicken’. This is Jim’s worst fear, turning into his cowardly father. 

 Jim’s final act of rebellion in this scene is to kick a hole in a family portrait. 

 

Editing Opening 
• The long take during the credits of Dean lying in the road playing with the toy monkey, this allows the audience to 

gaze at him, identifying him as an object of desire. 

 

Sound Opening 
•  The opening score over the credits indicated that genre of ‘drama’.  

 

Family   
•  Music dramatically starts when Jim attacks his father, anchoring the drama for the audience. 

PART 3: STARTING POINTS - Contexts  

 

Social 
 The 1950’s are considered the birth of the teenager, this social group had a new identity: 

 Young people had more money (a disposable income); products such as music, film and fashion were targeted at this 

group. They were powerful consumers and therefore a powerful ‘voice’ in consumerist America. 

 Better education, which led them to question the world. 

 It was a time of peace, so young men were not at war, a confusing era for young men who could not identify with their 

war time fathers or have a war to fight and prove themselves. 

 This new social group was considered by some as threatening, unruly and out of control, the film reflected 

and responded to this concern. 



 This film was a sympathetic representation of teenagers, blaming the parents for their delinquency.  

 •  James Dean and star power: 

 Dean was a new kind of actor, (method) and became an icon, and the face of a generation. 

 He appeared poetic, tormented and brooding, not the usual ‘hero’ type. 

 

Historical 
 This was the first major Studio (Warner Bros) to make a teen film; it had high production values, and ‘hot’ young 

stars. 

 Crusade against communism /red scare, a recurring mood in many films of the 1950’s was that of paranoia, 

which was a reflection of the climate of fear created by the mass hysteria of the McCarthy witch hunts. In this 

film, Jim does not know who to trust or listen to. 

 Suburbs were growing in this era, this story focuses on the youths in a Los Angeles suburb, these new family 

homes were desirable, but cold and lifeless, and there is little affection in these homes. 

 More people speaking out against inequality civil rights in this time, the film demonstrated the desire for young 

people to do the right thing, Jim wants to confess and desires justice, it is the older generation that get in the 

way of this, and they do not listen. 

PART 4: STARTING POINTS - Specialist  

Focus: Genre, Narrative 

 

Genre 
 Tag lines for the film showed a confusion about how the film should be marketed, Teen Drama or ‘B’ movie: 

 “Teenage terror torn from today’s headlines”  

 “The bad boy from a good family” 

 It showed that films centred on teenagers could well be from the teenagers point of view, and appeal to teens. 

 The film is from the male POV, girls are quite passive figures. Female led teen movies became more dominant in 

the 1990’s. 

 

Narrative 
 ‘The Outsider’ is a typical narrative convention of teen genre, this trope allows the audience to experience the new 

school location & characters with the protagonist. 

 It takes place over a 2 day period. 

 Teen POV -a mistrust of authority figures, parents are overtly criticized for being too weak, or too dominant, they 

can’t win at all. But this message clearly appeals to the target audience. 



(John Hughes, 1986) 

Component 1: Key  

Developments in US Film 

Focus Areas: Genre,  

Narrative and Context 

PART 1: Key Sequence(s) and timings and/or links 

Opening Sequence / Monologue:  

https://goo.gl/q1DZXs The Parade: https://goo.gl/ukME0z 

PART 2:  STARTING POINTS - Key Elements of Film Form (Micro Features) 

Cinematography (including Lighting) Opening: 

 The first time we see the parents is in  

 POV shot, positioning the audience as the ‘child’ in the scene. A POV rack focus is also used when Ferris looks at 

Jeanie. 

 When Ferris opens the curtains there is a shot from the outside looking in, solidifying Ferris’ position as a privi-

leged prince in his tower. 

The Parade: 

 The cinematography in this scene shows off Chicago’s landmarks and the impressive architecture with a series of 

longshots down the parade route. 

 The camera is placed in the crowd looking up at Ferris in wonder, we are part of the masses, and he is in an ele-

vated position on the float and in society as a wealthy white male. 

Mise-en-Scène Opening: 

 

 Establishing shot is of a classically suburban, upper middle class home, a ‘white house’. This is iconographic of 

the American dream, complete with 3 new cars parked out front. 

 Ferris’ room is filled with the trappings of an 80’s teen in consumerist America, a TV stereo, synthesizers and a 

computer. These were high value goods at the time (yet he repeatedly complains he was not given a car).  

 Performance and breaking the 4th wall, it becomes clear that this is not a realistic approach. The audience are 

invited into his world, he talks to us like we are his friends, meaning that we are implicated in his wrongdoing, 

we are passive observers yet just as guilty as him. Or are we his conscience? 

 The text on screen ‘Faking out parents’, pushed the sense of postmodernism even further, Ferris is aware that 

he is in a film. The text is like a public service video, giving us instruction, Ferris is described as a ‘great guy’ by 

almost everyone in the film, this is his way of getting us to like him, we want to be his friend. 

Parade: 

 The American flag appears in almost all of the shots, at times it frames Ferris on the float but looks into the cor-

ners of the frame, in the reflection of windows.  

 This scene is a celebration of America’s greatness and diversity, an advert for the American dream, happy smil-

ing faces of different ages, status and race all dancing together. 

Ferris Bueller’s Day Off  

Ferris Bueller’s Day Off    



 Ferris is positioned at the centre of the crowd, the heart of this joyous mass hysteria, representing that the white 

middle class male is ‘king’ in this culture, the crowd worship him, he can ‘do anything’. At the end of the scene Ferris 

brandished a silver cane - he is the ringmaster, a rock star, a hero. 

Editing  

Opening: 

 Introduction of Jeannie is staggered, with a CU of the foot tapping, then CU of hands on hips before the reveal of 

the face, it is the edits here (It is not a slow pan/male gaze shot) that show she is introduced as the aggressor or 

antagonist, she is not sexualised like Sloane. 

 There are scenes in the film with MTV/Music Video style montage, this montage actually starts with the MTV ad. - 

Sound Opening: 

 Music is used to appeal to the teen audience, to anchor the feeling of excitement and demonstrate how cool Fer-

ris is in this scene. 

Parade: 

 The choice of a Beatles song implies ‘Beatlemania’ a form of hero worship. 

 The sound of the crowd and the music bleeds into Mr Buller’s office, connoting that this celebration of America, 

of youth, cannot be stopped and is embraced by all generations.  

PART 3: STARTING POINTS - Contexts  

Social: 

 In the 50’s the teenager was ‘born’ and there was an element of fear surrounding that generation, in the 80’s 

Teenagers do not need to battle parents, they have already won, teenagers were celebrated. However an obses-

sion with labels and designer goods meant that status was tied into external symbols of wealth (which Ferris has 

in abundance). 

 Generation X, were called ‘latchkey kids’ due to changes in society these teens had less adult supervision than 

previous generations. 

 MTV was launched in 1981 and became the voice of the teen generation.  

Historical: 

 80’s economic boom meant that teens found it easier to afford cars and such, led to selfish teens. Ferris  is an-

noyed because he got a computer and not a car.  

 The US was the most powerful nation in the world, and was winning the Cold War. This feeling of invincibility can 

be seen in scenes like ‘The Parade’ where the whole country  appears to be unified.  

 

PART 4: STARTING POINTS - Specialist Focus - Genre & Narrative 

Genre: 

 John Hughes is considered ‘an auteur’ of the teen genre. 

 Teen films have a critical view of authority and High School, the character of ‘Rooney’ embodies this but the Fer-

ris’ parents are seen in a sympathetic light. High School is simply shown to be boring ‘Buller, Buller…..’ but not 

dangerous. 

 The appeal of teen films is that it allows the audience, whatever age they may be, to re-live their High School 

Years, and in this film, it allows us to re-live high school as the most popular kid in school. 

Narrative: 

Ferris offers us an alternative to the usual ‘outsider’ protagonist that usually guides us through High School, instead we 

have the POV of the most popular boy in school, and the direct mode of address used places us at his side, equally 

popular. 



The Hate U Give 



The Hate U Give 



The Hate U Give 



The Hate U Give 



  
(Adapted from Why ‘The Hate U Give’ Is Not a Black Lives Matter Movie, Melina Abdullah, 
LA Sentinel, October 2018)  

  
Some are touting ‘The Hate U Give,’ as “the first Black Lives Matter movie”. We might, 
then, wonder about the choice to have Audrey Wells, a White screenwriter adapt an 
urban Black novel for the screen. The film’s narrative entrenches old race tropes making 
Black people primarily responsible for their own oppression with the film asking viewers to 
focus exclusively on “Black-on-Black crime”.  
The film builds around Starr witnessing the killing of her childhood friend, Khalil, by a 
White police officer. Although Khalil’s murder at the hands of a White cop is the crescendo 
of the film, the officer who killed him is quickly overshadowed by the neighborhood drug 
dealer as the primary villain, a set- up for an ongoing subtext and primary message about 
“Black-on-Black” crime as the root of all evil. Ultimately, Starr spends more time naming the 
neighborhood drug dealer, King, than she does talking about the police who murdered her 
friend. At one key point of the film, Starr’s voiceover comes in, hitting the audience over 
the head with the film’s main message - that Black communities are saved when Black 
folks rally together, not against murderous police, but against neighborhood drug dealers. 
We must trust police to save us from the Kings of the world and bring them to justice, the 
film proclaims. Starr’s final voiceover warns Black audiences…”Because it’s not about the 
hate YOU give, it’s about the hate WE give.”  

  
 Starr straddles two worlds, not quite fitting in to the all-Black, inner-city neighborhood in 
which she resides and not feeling at home at her affluent prep school either, where her 
White friends exhibit class privilege and everyday racisms. While Starr’s family is a place of 
refuge, her neighborhood exemplifies a narrative of poor Black folks who are inherently 
promiscuous and violent. She and her family are portrayed as the exceptions to this because 
of their ability to redeem themselves from their teenage indiscretions through adherence to a 
patriarchal nuclear-family structure.  
  
“The Hate U Give” is propaganda that tells us that the answer to our woes is to trust the 
policing system to bring an inherently pathological Black community in line. We are eager 
for cinematic representations of this current iteration of Black freedom struggle. As Black 
Lives Matters advocates, we state emphatically that this is not a “Black Lives Matter film”; 
it is the antithesis. We encourage Black audiences, all those who reject narratives that 
make Black victims of police violence responsible for their own deaths, to invest their 
dollars in Black film that uplifts and empowers Black communities. “The Hate U Give” is 
not that.  

The Hate U Give:  Specialist Writing 



 
FBDO and RWAC 

The following questions could be applied to either Rebel Without A Cause or Ferris Bueller’s 

Day Off.  

 

1a) Name one example of cinematography used in your chosen film. [1] 

1b) Briefly describe why this example of cinematography is typically used in film. [4] 

1c) Explore how this example of cinematography is used in at least one sequence of your 

chosen film. [10] 

 

1a) Name one example of mise-en-scene used in your chosen film. [1] 

1b) Briefly describe what this example of mise-en-scene can show in film. [4] 

1c) Explore how this example of mise-en-scene is used in at least one sequence of your 

chosen film. [10] 

 

1a) Name one example of sound used in your chosen film. [1] 

1b) Briefly describe why this example of sound is typically used in film. [4] 

1c) Explore how this example of sound is used in at least one sequence of your chosen film. 

[10] 

 

Comparison Questions 

1a) Compare how genre is presented in your two chosen films. [20]  

1a) Compare how context has had an impact on the production and reception of your two 

chosen film. [20] 

1a) Compare how themes are presented in your two chosen films. [20] 

 

The Hate U Give Questions 

The following questions are applicable to Whiplash only.  

 

1a) To what extent do you agree with the perspectives shared in your specialist writing? [15] 

 

1a) How has the specialist writing enhanced your views on your chosen film? [15]  

 

 

Homework Exam Style Questions  
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Homework 2: RWAC or FBDO Exam Question  
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Homework 3: Comparison Question  
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Homework 4: The Hate U Give Question  
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Homework Additional Space  
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Homework Additional Space  


