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Big Questions 
The big question for the unit is: How are voices reflected in Shakespeare’s The Tempest?
	Week 1
	· How does Prospero control the island?
· How does Shakespeare create an engaging opening to the play?

	Week 2
	· What can an audience learn from the opening of the play?
· How are oppression and power presented within the play?
· How do characters defy hierarchy?

	Week 3
	· How does Prospero use Ariel at the end of Act 1: Scene 2?
· To what extent has Prospero created a utopian society?
· How is power presented in Act 2: Scene 1?
· How does Shakespeare present Prospero from the beginning of the play up to Act 2: Scene 1?

	Week 4
	· How is Caliban perceived on the island?
· How far does Miranda conform with the patriarchy?
· How do colonialist ideas link to the characters in the play?

	Week 5
	· How does Prospero use Ariel in Act 3: Scene 3?
· How does Prospero reveal his hopes for Miranda and Ferdinand?
· How does Prospero begin to restore order?
· Why does Prospero vow to give up magic?

	Week 6
	· Is Prospero a victim or a villain?
· How should I plan an essay response?
· How does Shakespeare present Prospero in The Tempest?

	Week 7
	· To what extent is this a didactic play?
· How have recent theatre productions presented The Tempest?
· How would you stage The Tempest?


Our study of The Tempest will follow the structure below:

Acts in The Tempest
For each act in the play, here is a brief summary of what happens:
	Act 1
	· A fierce storm threatens the lives of all aboard King Alonso’s ship including Ferdinand, Gonzalo, Antonio, Sebastian, Stephano and Trinculo, all of whom are shipwrecked on Prospero’s island.
· Miranda begs her father to stop the storm but he tells her the story of why they are on the island: his brother betrayed them, taking the title Duke of Naples from Prospero by arranging for Prospero and Miranda to be sent to sea in a rickety boat.
· Ariel tells Prospero that the ship’s inhabitants are all stranded on different parts of the island. He asks to be freed but Prospero refuses.
· Caliban (Prospero’s other slave) claims the island is rightly his but Prospero forces him to comply through magic. 
· On meeting, Miranda and Ferdinand fall instantly in love but Prospero enslaves him.

	Act 2
	· Ariel puts all the ship’s passengers to sleep except Antonio and Sebastian who plot to seize King Alonso’s crown.
· Just as they are about to attack the sleeping King, Ariel wakes the party up who all leave in search of Ferdinand. 
· Trinculo and Stephano meet Caliban and give him wine. Caliban drunkenly worships Stephano.

	Act 3
	· Ferdinand and Miranda declare their love and agree to marry although Ferdinand is still enslaved by Prospero.
· Caliban, Trinculo and Stephano plot to kill Prospero with Caliban promising that Stephano can marry Miranda.
· Ariel hears and reports the plan to Prospero. 
· A banquet appears in front of the royal party but, as they are about to eat, Ariel appears as a harpy and accuses King Alonso, Antonio and Sebastian of being sinners. The three flee in fear.

	Act 4
	· Prospero arranges the marriage of Miranda and Ferdinand but halts the masque as he remembers Caliban’s plan.
· He tells Ariel to tempt the men with garish clothes and sends spirits after them.
· Prospero promises to free Ariel soon.

	Act 5
	· While Prospero waits for Ariel to bring the royal party to him, he promises to give up magic. 
· The group arrive and Prospero forgives them but states that Antonio must give up his claims on Prospero’s dukedom.
· Alonso grieves for the loss of Ferdinand and Prospero, Caliban, Trinculo and Sebastian are brought next to Prospero by Ariel and Caliban repents. The three are sent to decorate Prospero’s cell. 
· The royal party are invited to spend the night while Ariel’s final duty is to provide calm seas for them to set sail the next morning.
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Characters in The Tempest
	[image: C:\Users\sfadal\AppData\Local\Microsoft\Windows\INetCache\Content.MSO\9F409243.tmp]Prospero 
· The play’s protagonist.
· Was once the Duke of Milan but was betrayed by his brother, Antonio, who usurped his dukedom.
· He has spent 12 years on an island with his daughter, Miranda.
· He refines the magic on the island which gives him the power he needs to punish his enemies.
	[image: C:\Users\sfadal\AppData\Local\Microsoft\Windows\INetCache\Content.MSO\29546F34.tmp]Miranda 
· Miranda is the daughter of Prospero.
· She was brought to the island at a young age so has never seen any other men except for her father and Caliban.
· Miranda’s view on the world is naïve and non-judgemental.
· She is loyal and caring towards her father.

	[image: The Tempest: Meet the characters - BBC Teach]Ariel 
· Ariel is a spirit and is Prospero’s servant until he decides to release him. 
· Ariel creates the tempest that sinks the King’s boat.
· His gender and physical form are deliberately ambiguous so there are lots of interpretations as to how Ariel should be presented.
· Prospero saved Ariel from years of imprisonment by the island’s previous owner, Sycorax.
· Ariel is loyal to Prospero and will carry out anything Prospero needs him to.
	[image: The Tempest: Meet the characters - BBC Teach]Caliban
· Caliban is also Prospero’s servant and is the son of Sycorax.
· Caliban believes that the island should belong to him and has been stolen by Prospero.
· Many of the characters fear Caliban but he has not had any socialisation.
· Caliban’s behaviour seems rough and unpleasant; however, he does have a more sensitive side.
· Caliban worships Stephano and bows at his feet. 

	[image: The Tempest: Meet the characters - BBC Teach]Ferdinand
· Ferdinand is the son of Alonso, the King of Naples.
· After the shipwreck, he finds himself wandering alone of the island, believing that everybody else on board has drowned. 
· He falls in love with Miranda, though Prospero tests how sincere he is and makes him work hard to prove his love.
· At the end of the play, Ferdinand is reunited with his father and they all go back to Naples where he will marry Miranda.
	[image: The Tempest: Meet the characters - BBC Teach] Alonso
· Alonso is the King of Naples and Ferdinand’s father.
· He helped Antonio to overthrow Prospero when he was the Duke of Milan.
· He grieves for his son, who he believes to have drowned in the shipwreck.
· He is filled with guilt when Ariel accuses him of his sins.
· At the end of the play, once he learns of Ferdinand and Miranda’s love, he is repentant towards Prospero.

	[image: KS2 English - The Tempest - BBC Teach]Sebastian and Antonio
· Both characters are very similar. They talk together it witty asides throughout the play, often mocking the older Gonzalo.
· Both are prepared to usurp or kill their older brothers in their greed for power.
· Antonio plotted with the King of Naples to take his brother Prospero’s position as Duke of Milan.
· On the island, he encourages Sebastian to kill his brother Alonso whilst he is sleeping so that Sebastian can become King. 
	[image: School Radio - KS2 Music: The Tempest - The Tempest: 5. Barracuda] Stephano and Trinculo 
· These characters add comedy to the play with their drunken and foolish behaviour.
· They are weak and greedy characters who meet Caliban and feed him wine.
· Stephano, the ship’s cook, enjoys the attention that Caliban pays him and is easily drawn into the plot to murder Prospero.
· Triculo, the King’s jester, repeatedly calls Caliban a “monster”. 



Key Information 

Shakespeare’s World
· Between the late 1580s and 1613, Shakespeare wrote 37 plays and contributed to many more.
· Shakespeare’s plays were performed on stage and became a very popular attraction for the people of London.
· The Globe Theatre was carefully constructed so that people from across society came to watch: the aristocracy and upper classes would sit high up in boxes, whereas the lower classes of society would have to stand in ‘The Yard’, open to all the elements. 
· Shakespeare’s plays served several purposes: they were the central form of entertainment for many people – remember that televisions and the cinema did not exist!
· Everyday, people would come and watch his plays so that they could experience the drama of love, humour, conflict and mystery.
· Shakespeare was excellent at making his plays comment on the important aspects of human life – even the most educated of people (including the King or Queen) would come to see his plays because of the important messages they contained.
· Shakespeare wrote 3 different types of play:
· Tragedy – usually involving flawed characters and death.
· Comedy – usually involving magic, love and marriage. ‘The Tempest’ is a comedy.
· History – usually involving war and real-life events

Shakespearean Comedy 
· Comedy is not necessarily what a modern audience would expect comedy to be. Whilst there may be some funny moments, Shakespearean comedy may involve some very dramatic storylines.
· Usually, what defines a Shakespearean play (like ‘The Tempest’) a comedy is that it has a happy ending, often involving a marriage. 
· The main characteristics in Shakespeare’s Comedies are:
· A struggle of young lovers to overcome problems, often the result of the interference of their elders (parents).
· There is some element of separation and being reunited again.
· Mistaken identities, often involving disguise.
· A clever servant.
· Family tensions that are usually resolved in the end.
· Complex, interwoven plot-lines.

Masques
· Masques were popular courtly entertainments in the reign of James I. They combined music, dance and mime with risqué costumes and moving sets with complex mechanics, painting, lighting and sound.
· The Tempest was originally performed to celebrate the marriage of King James the first’s daughter, Princess Elizabeth and the play itself incorporates an elaborate masque-scene involving classical goddesses, during the marriage of Ferdinand and Miranda.

The presence of magic 
· During this period, many people, including the King, were intrigued by the idea of the supernatural and magic.
· Some magical creatures Shakespeare uses in his plays are: fairies who were mystical creatures connected to nature and witches who were toxic beings who used their powers for wrongdoing.
· Shakespeare’s comedies often reflect this obsession and play on the audience’s intrigue and excitement to see magic on stage.
· The Tempest is full of magic. The storm which disrupts the opening of the play is merely an enchantment and many of the characters are magical or illusions, for example Ariel and the spirits Juno, Ceres and Iris.
· Good and evil sides of magic are used within the play. Prospero is a crafter of spells but his magic is useless as he uses it achieve success and solve his problems. The darker side of magic is shown through Sycorax and Caliban who use magic to cause pain.

Order and chaos
· The ideas of order and chaos are highlighted repeatedly throughout the play: the opening of the play is chaotic as our characters experience the turmoil of a storm, before then spending the entire play trying to make sense of the new surroundings and people that they encounter. 
· Miranda’s rebellion against Prospero also keeps this sense of chaos consistent, as she refuses to obey in the way that we would expect. 

Power and Control
· Power and control are also emphasised throughout the play; Prospero keeps Caliban as a slave and their relationship is one of control and cruelty. 
· Many of the characters do not experience freedom or suffer at the abuse of power. Miranda has to fight to keep her power, and even though he is cruel, Prospero is also a victim of power as he was exiled, and his books symbolise his power- he feels powerless without them. 

Colonialism and Exploration 
· The play’s setting of an island reflects the idea of exploration and you could link this to the characters and how they discover things about themselves throughout the play. 
· The play was written at a time where there was a fascination with other countries and worlds; there was a huge sense of segregation, as civilisations tried to learn about one another. 
· This was also a time where colonies were in their early stages, and many explorers were assisting in the forming of colonies: powerful, usually Western countries taking control of newly discovered, Eastern countries. Many men that were recognised as great explorers were also responsible for colonialization. 
· When powerful, aggressive nations took over other lands, the native people were often oppressed and enslaved.

The Tempest
· The Tempest was written around 1610-1611, and is believed to be the last play Shakespeare wrote before retiring. Its genre is that of Romantic Tragicomedy, meaning that it features elements of tragedy and comical parts as well.
· The play was first performed in 1611 by The Kings Men with very little scenery, which meant that the audience had to use their imagination to a large extent.
· The title of the play can be interpreted in two ways: firstly, in a literal sense: as a play about a group of people who are shipwrecked by a storm, and secondly, symbolically, as a representation of the emotional and psychological turmoil that almost all characters suffer.
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[bookmark: _Hlk113200550]Key Terminology
	
	Term
	Definition

	1
	Antagonist
	A person who actively opposes or is hostile towards someone.

	2
	Betrayal
	To break a promise or be unfaithful to someone; to expose someone to danger through providing information to an enemy.

	3
	Colonialism
	The action of taking over or taking control over the indigenous people of an area.

	4
	Comedy
	Entertainment intended to make the audience laugh.

	5
	Didactic
	Intended to teach or provide a moral.

	6
	Enslave

	To make someone a slave.

	7
	Foreshadows

	A warning or hint of a future event.

	8
	Hierarchy
	A system in which members of an organization or society are ranked according to relative status or authority.

	9
	Iambic pentameter

	The rhythm of a line of verse; like a heartbeat, with one soft beat and one strong beat repeated five times.

	10
	Imagery
	Visually descriptive or figurative language.

	11
	Liberation
	The act of setting someone free.

	12
	Loyalty

	To have loyalty is to be faithful or committed to someone or a set of beliefs.

	13
	Oppressive
	A situation or circumstance that is cruel, brutal or ruthless. 

	14
	Protagonist

	Leading character of a drama, movie, novel or other fictional text. 

	15
	Resolution
	A final decision; a conclusion of a story; the action of solving a problem. 

	16
	Savage
	Fierce, violent and uncontrolled. 

	17
	Soliloquy
	Speaking thought aloud, especially by the character in a play. 

	18
	Tragedy
	An event causing suffering, destruction or distress. 

	19
	Ubiquitous
	Appearing or found everywhere. 

	20
	Utopian
	The ideal of perfect example. Usually in reference to society. 



2
Additional Terminology 
	
	Term
	Definition

	1
	
	

	2
	
	

	3
	
	

	4
	
	

	5
	
	

	6
	
	

	7
	
	

	8
	
	

	9
	
	

	10
	
	

	11
	
	

	12
	
	

	13
	
	

	14
	
	

	15
	
	



Example analytical writing 
How does Shakespeare present Prospero in The Tempest?
Undoubtedly, Prospero represents power within Shakespeare’s play The Tempest, however, as the island lacks hierarchy and power moves from one character to another, Prospero is powerless and other characters overrule him as a result of their intelligence, good character or kindness. 
 
Prospero is a complicated character as he first appeared after the storm and the shipwreck. Shakespeare has created him to be a powerful man, and sometimes brutal, but when it comes to it, he can be kind and compassionate.

At first, Prospero is shown as a kind character when he assures his daughter than no one was harmed in the storm and decided it was time to tell Miranda. The audience then learns that Prosper, before had political authority – “Thy father was the Duke of Milan, a prince of power”. He enjoys being a leader and wants to be in control of the island, just like he was in Milan. The abstract noun “power” demonstrates Prospero’s pride and commitment to his role. Prospero went from ruling over people to being stuck on an island through studying magic and neglecting his duties. Whilst trying to gain power, Prospero lost a lot too. 

Shakespeare shows Prospero as magical through the storm, and through act one. However, we as the audience begin to question his power when he requests for Ariel to obey him and complete tasks in his replacement. When Prospero first came to the island, he was loving and cared for everyone but through the scene he becomes controlling.

Shakespeare is also presented as controlling over Ariel and Caliban. Caliban was first cared for “when thou carnst first, thou strokst me and made much of me”, but is now ruled over by Prospero. Furthermore, “… thou didst seek to violate the homour of my child”. Although Prospero was just being a father, the audience begins to think that perhaps for Caliban, it was an animal instinct. As Caliban has been treated badly, for technically the island is his by his mother, Sycorax. So, Prospero essentially took it over which links to the exact behaviour and actions Prospero’s brother did to him. This enables the audience to question whether Prospero’s actions are hypocritical or contradictory.

Shakespeare also presents Prospero as a protective father. The audience knows this as it took him twelve years for him to tell her the truth – “begin to tell” and “but stopped” highlights Prospero’s reluctance to tell her in the first instance. Prospero also prizes his daughter – “then didst smile infused with a fortitude from heaven” and loves Miranda more than anything.
Overall, Shakespeare portrays as the main character with magic often bringing his power. He can sometimes be shown as manipulative and controlling over Ariel and Caliban but prizes his child above everything. He is demonstrated as a warm and loving father towards Miranda and protects her unconditionally.
 
 




Homework

	Year 8: Unit 2 Homework: The Tempest

	Task 1: 



	Due date:
	· Using the key information on pages 4, 5, 6 and 7, answer the 10 knowledge retrieval questions on page 13. These questions will be peer assessed in class and your teacher will check that you have completed your homework.

	Task 2: 




	Due date: 
	· Read the article (wider reading) on pages 13, 14 and 15.
· Answer the 10 knowledge retrieval questions on page 16. These questions will be peer assessed in class and your teacher will check that you have completed your homework.

	Task 3: 


Week 6

	Due date: 
	· Based on your knowledge of The Tempest unit so far, answer the 10 knowledge retrieval questions on page 17. These questions will be peer assessed in class and your teacher will check that you have completed your homework.


Knowledge is power, so the more you know, the more secure you will be in your learning. 
If you have ‘no homework’, or you have finished all of the above, try these tasks on a weekly basis to ensure your understanding of the poems is secure.
1. Research Shakespeare and make some revision notes on him and his works. 
2. Research the characters from The Tempest, the plot and the themes.


[bookmark: _Hlk172297282]Homework Task 1 – Use the key information on pages 4, 5, 6 and 7
	
	Write your answer in the box below each question.
	[image: Image result for tick and cross symbol]

	1
	What is a ‘tragicomedy’?
	

	
	
	

	2
	List one fact about the use of masques during the reign of King James I.
	

	
	
	

	3
	What was happening at the time which might have influenced the ideas of discovery, exploration and colonisation in The Tempest?
	

	
	
	

	4
	How is magic used in the play?
	

	
	
	

	5
	What period of time, in a literary sense, was The Tempest written?
	

	
	
	

	6
	Name two characters who appear to have control in the play.
	

	
	
	

	7
	Name three characteristics of comedy in a Shakespearean play.
	

	
	
	

	8
	Who was the play originally performed for?
	

	
	
	

	9
	How did Prospero and Miranda end up on the island?
	

	
	
	

	10
	Name one fact about Caliban.
	

	
	
	

	TOTAL
	


Wider reading: A perfect storm: Margaret Atwood on rewriting
Shakespeare’s Tempest
https://www.theguardian.com/books/2016/sep/24/margaret-atwood-rewriting-shakespeare-tempest-hagseed 



1


How do you update a play about a castaway sorcerer, a malevolent creature and an air spirit? Margaret Atwood on the prisoners, politicians and hackers who make up her modern day Tempest.
Whenever people ask me that inevitable question, “Who’s your favourite author?” I always say “Shakespeare”. There are some good reasons for that. First, so much of what we know about plots, characters, the stage, fairies and inventive swearwords comes from Shakespeare. Second, if you name a living author the other living authors will be mad at you because it isn’t them, but Shakespeare is conveniently dead.
Third, Shakespeare refuses to be boxed in. Not only do we know very little about what he really thought, felt and believed, but the plays themselves are elusive. Just when you think you’ve got a meaning nailed down, your interpretation melts like jelly and you’re left scratching your head. Maybe he’s deep, very deep. Or maybe he didn’t have a continuity editor. And Shakespeare will never turn up on a talkshow and be asked to explain himself, the lucky devil.
People have been redoing Shakespeare for a long time, often with odd results. And I too have redone Shakespeare, also with odd results. In honour of his 400th anniversary the Hogarth Shakespeare project has invited a number of authors to choose a play and revisit it in the form of a prose novel. I chose The Tempest. It was my first choice, by miles. It contains a great many unanswered questions as well as several very complex characters, and the challenge of trying to answer the questions and tease out the complexities was part of the attraction.
It is the story of a magician and former duke of Milan, Prospero, set afloat with his infant daughter Miranda after being deposed in a coup by his treacherous brother Antonio and Alonso, the king of Naples. They land on an island, already inhabited by a savage creature called Caliban, the son of a dead witch, Sycorax, and the air-spirit Ariel, who was imprisoned by Sycorax in a pine tree. Prospero at first befriends Caliban, but when the creature tries to [attack] Miranda, Prospero enslaves him with the aid of his magic.
When an auspicious star brings Prospero’s enemies within his reach 12 years later, he raises an illusory tempest with the aid of Ariel. His enemies, his one-time helper Gonzalo and Ferdinand, son of Alonso, end up on the island and are manipulated in various magical ways by Prospero, with the upshot that Ferdinand and Miranda fall in love and the enemies are entranced, tortured and, at length, forgiven.
Meanwhile, Caliban has joined two lowlifes, Trinculo and Stephano – a drunken butler and a jester – and the three of them plan to murder Prospero, but are punished by Prospero’s goblins. At the end, Ariel is set free, everyone sails off to Naples and Prospero steps out of his own play and asks to be released from it: perhaps the most puzzling ending to any Shakespeare play.

On On Writers and Writing, I wrote:
Prospero uses his arts – magic arts, arts of illusion – not just for entertainment, though he does some of that as well, but for the purposes of moral and social improvement.
That being said, it must also be said that Prospero plays God. If you don’t happen to agree with him – as Caliban doesn’t – you’d call him a tyrant, as Caliban does. With a slight twist, Prospero might be the Grand Inquisitor, torturing people for their own good. You might also call him a usurper – he’s stolen the island from Caliban, just as his own brother has stolen the dukedom from him; and you might call him a sorcerer, as Caliban also terms him. We – the audience – are inclined to give him the benefit of the doubt, and to see him as a benevolent despot. Or we are inclined most of the time. But Caliban is not without insight.
Add to that the fact that Prospero’s loss of his dukedom is largely his own fault – by his own admission, he neglected to take care of his realm, plunging himself into his magic studies instead and delegating his power to Antonio – and we find him altogether an ambiguous gentleman.
The first thing I did when starting this project was to reread the play. Then I read it again. Then I got my hands on all the films of it that I could find, and watched them. Then I read the play again.
Then came the usual episodes of panic and chaos: why had I foolishly agreed to write a book in this series? Why had I chosen The Tempest? Really it was impossible! What was the modern-day equivalent of a magician marooned on an island for 12 years with a now adolescent daughter? You couldn’t write that straight: all the islands are known, there are satellites now, they would have been rescued by a helicopter in no time flat. And what about the flying air spirit? And the Caliban figure?
Calm, calm, I told myself. I read the play again, this time backwards. The last three words Prospero says are “Set me free.” But free from what? In what has he been imprisoned?
I started counting up the prisons and imprisonments in the book. There are a lot of them. In fact, every one of the characters is constrained at some point in the play. This was suggestive. The play is about illusions: magic is the only weapon Prospero has. And it is about vengeance versus mercy, as in so many of Shakespeare’s plays. But it’s also about prisons. So I decided to set my novel in a prison.
Other questions quickly arose. Is Prospero’s island magical in itself? How to suggest that quality in a modern novel? Is the island a place of trial? Maybe both.
The Tempest is also a musical: it has more songs and dances and music in it than any other Shakespeare play. The main musician is Ariel, but Caliban also has musical talents. So I incorporated a lot of song and dance numbers in the novel.
But above all, The Tempest is a play about a producer/director/playwright putting on a play – namely, the action that takes place on the island, complete with special effects – that contains another play, the masque of the goddesses. Of all Shakespeare’s plays, this one is most obviously about plays, directing and acting.
How to do justice to all these elements in a modern novel? It was a huge challenge.
I called my novel Hag-Seed, which is one of the names used by Prospero when he is railing at Caliban, and Caliban is cursing him right back. Why name it after Caliban rather than Prospero? I won’t tell you that in advance, but there is a reason.
Hag-Seed is set in the year 2013, in Canada, in a region somewhat close to a town where there is an actual Shakespeare festival. It opens with a video of The Tempest that’s been made in a prison and is being watched by an unseen audience inside the prison. Act 1, Scene 1 – the actual tempest, with sailors running around and yelling – is in progress on screen, when suddenly there are sounds of a prison riot. Lockdown!
Cut to the backstory. (This is what Shakespeare gives us in Act 1, Scene 2.) Twelve years earlier, Felix Phillips, artistic director of the Makeshiweg theatre festival, was ousted from his position by Tony, his second in command, and Tony’s pal Sal O’Nally, a politician. In The Tempest, these characters are dukes and kings, but Canada does not have an overpopulation of those. The nearest equivalent to courtiers and influence-peddling and backroom deals is to be found in the world of federal politics.
Felix has been living in exile in a countryside shanty built into a hillside by 19th-century settlers – the closest I could get to Prospero’s “cave” or “cell” – modelled, incidentally, on a real shanty I know quite well. Shakespeare does not provide Prospero with an outhouse, but I’ve taken care of that for Felix.
In isolation, one can hear voices. Felix has come to half-believe that the spirit of his only beloved child, Miranda – who died at the age of three – is with him, and is now 15. To ease his solitude, he’s taken a position as a drama teacher at the Fletcher Correctional Institute, and has been putting on Shakespeare plays there. (Similar prison programmes do in fact exist, or have existed, in the UK, US and Italy as well as in Canada.)
When an “auspicious star” – here, a twinkly female character called Estelle, who has a lot of influence – brings Felix’s enemies within his reach, he stages The Tempest in his prison, thereby hoping to entrap them, enchant them, and get both his revenge and his old position back. He has the aid of a young hacker inmate, who uses digital technology to great effect: what is Ariel to Prospero but an extremely efficient special-effects man, especially good with virtual thunder and lightning, not to mention musical accompaniments? Since no prisoner wants to play a girl, Felix hires a female actor to play the part of Miranda. Meanwhile, the spirit-girl Miranda, fascinated with the play, decides to … but no spoilers!
As with The Tempest, at the end the action is projected into the future, as the inmate student actors submit their reports about what they think will happen to the main characters once they’re aboard the ship to Naples. Hint: it’s not all good. One of the questions that’s bothered me about The Tempest: why would Prospero, having been betrayed by his evil brother once – an evil brother who does not repent, even when he’s been forgiven – throw away his magic weapons and then climb onboard a ship with that very same evil brother? What might happen then?
Writing Hag-Seed was strangely invigorating, and also very informative. I now know what a pignut is: not a peanut, as I’d previously thought, but a vegetable with nodules on the underground stem. And, in a blinding flash of light, I discovered the answer to something that’s always bothered me. Why do Trinculo and Stephano go on and on about Caliban smelling like a fish? Are they just being bullies? No, came the shattering insight! Caliban smells like a fish because he’s the one who catches the fish for Prospero and Miranda. That’s what they’ve been eating for 12 years: fish, pignuts, and scamels, whatever they are. No bread, no butter, no pepper. And no wine – that’s why Caliban falls victim to the demon drink the first time he encounters it.





Homework Task 2 – Use the Wider Reading on pages 13 – 15
	
	Write your answer in the box below each question.
	[image: Image result for tick and cross symbol]

	1
	Name two reasons that Shakespeare is Margaret Atwood’s favourite writer.
	

	
	
	

	2
	Why was The Tempest the play that Margaret Atwood wanted to write about in her article?
	

	
	
	

	3
	According to Atwood, in the play, what does Prospero use his magic for? 
	

	
	
	

	4
	Name one reason an audience might argue that Prospero’s loss of dukedom could be seen as his own fault?
	

	
	
	

	5
	What does Atwood learn about the characters and imprisonment in the play?
	

	
	
	

	6
	Who is main musician in the play?
	

	
	
	

	7
	What is the name of Margaret Atwood’s book, which is heavily influenced by The Tempest?
	

	
	
	

	8
	Why has she used the title for her book?
	

	
	
	

	9
	Why does Atwood question the ending of The Tempest when Prospero returns to Naples?
	

	
	
	

	10
	Trinculo and Stephano make fun of Caliban for smelling like fish. But, why does he actually smell of fish?
	

	
	
	

	TOTAL
	




Homework Task 3 – Use your knowledge from your lessons
	
	Write your answer in the box below each question.
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	1
	What does Caliban say is his “chief profit” from learning language?
	

	
	
	

	2
	What was Prospero’s title before his position was usurped and he was forced to flee Italy?
	

	
	
	

	3
	What task are both Caliban and Ferdinand forced to perform?
	

	
	
	

	4
	How long have Prospero and Miranda been on their island?
	

	
	
	

	5
	What was the name of Caliban’s mother?
	

	
	
	

	6
	Which mythical figures appear in the wedding masque Prospero stages for Miranda and Ferdinand?
	

	
	
	

	7
	Which character is Prospero’s brother?
	

	
	
	

	8
	What shape does Ariel assume at the magical banquet in Act 3: Scene 3?
	

	
	
	

	9
	Who helped Prospero and Miranda to flee Italy?
	

	
	
	

	10
	Where did Sycorax imprison Ariel?
	

	
	
	

	TOTAL
	



[image: ]Wider reading list
[bookmark: _Hlk119934117]Fictional books about isolation and exclusion 
· The Island at the End of Everything by Kiran Millwood Hargrave – A thought-provoking and atmospheric story about Amihan who lives on an island affected by a leprosy outbreak. Forced to leave, she finds some unlikely allies in her quest to return home.
· The Hitchhiker’s Guide to the Galaxy by Douglas Adams – Arthur’s Friday doesn’t start well when his house is demolished. The Earth is obliterated soon after to make way for a bypass, and then he finds out that his best friend is an alien. Can things get any worse?
· The Tulip Touch by Anne Fine – No one wants anything to do with Tulip, who is avoided by children and teachers alike. B	ut Natalie is drawn to her and finds her dangerous and interesting. When things go too far, Natalie isn’t able to stop events spinning out of control.
· The Secret Garden by Frances Hodgson Burnett – A spellbinding story about Misselthwaite Manor and an unwanted lonely child who discovers a hidden and magical garden.
· Why the Whales Came by Michael Morpurgo – Gracie and her friend Daniel have always been warned to stay away from the Birdman and his side of the island. But then they find a message in the sand and discover the Birdman is not who they thought. 
· Bridge to Terabithia by Katherine Paterson – Jess creates the world of Terabithia to escape from his annoying family. Reached only by a rope swing, he and his friend, Leslie, live out their adventures, until an earth-shattering tragedy strikes.
· The Girl of Ink and Stars by Kiran Millwood Hargrave – Forbidden to leave her island, Isabella dreams of the faraway lands her cartographer father once mapped. When her friend disappears, she volunteers to guide the search. The world beyond the walls is a monster-filled wasteland – and beneath the dry rivers and smoking mountains, a fire demon is stirring from its sleep. 
· Once by Morris Gleitzman – Felix has been living in an orphanage for three years and eight months when the men in armbands arrive to burn the books. Going on the run in search of his parents, Felix soon learns that Poland in 1942 is not a safe place for Jewish boys.
· The Weight of Water by Sarah Crossan – Life is lonely for Kasienka. She misses her old home in Poland, her mother’s heart is breaking, and at her new English school, friends are scarce. But when someone new swims into her life, Kasienka learns that there is more than one way to stay afloat.

Fictional books about familial relationships 
· The Impossible Knife of Memory by Laurie Halse Anderson – Hayley and her father have been on the road for 5 years as her father struggles to escape the demons that have tortured him since his return from Iraq.
· Sisterhood of Sleuths by Jennifer Chambliss Bertman – Maizy always assumed she knew everything about her grandmother, Jacuzzi.  So, when a box full of vintage Nancy Drew books gets left at her mom’s thrift store, Maizy is surprised to find an old photo of her grandmother and two other women tucked beneath the collection.
· Kerb-Stain Boys by Alex Wheatle – Set in Briggy’s world where his mum works all hours, his dad is unemployed and his older brother doesn’t want to know. This story follows what happens when Briggy’s friends cook up a dangerous plan that seems too good to be true.
· Goggle Eyes by Anne Fine – Katy Killin is a world expert on her mother’s disastrous boyfriends and how to stop them from developing into unwanted stepfathers.
· Raspberries on the Yangtze by Karen Wallace – It began, said Nancy, ‘the day my brother and I decided to poison our mother’. A memorable story about friendships and growing up from a child’s point of view.
· When The Sky Falls by Phil Earle – 1941. War is raging. And one angry boy has been sent to the city, where bombers rule the skies. There, Joseph will live with Mrs F, a gruff woman with no fondness for children. Her only loves are the rundown zoo she owns and its mighty silverback gorilla, Adonis. 
· A Pocketful of Stars by Aisha Bushby – Safiya and her mum have never seen eye to eye. As Safiya struggles to fit in at school, she wonders if her mum wishes she was more like her best friend Elle. But then her mum falls into a coma and, when Safiya waits by her bedside, she finds herself in a strange, magical world.
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