[bookmark: _Hlk105423119]
Knowledge Organiser

Year 8: Unit 3
Gothic Fiction 










[image: crow-cemetery[1]]








Name:

Class:

Big Questions 
The big question for the unit is: How are voices reflected in gothic fiction?
	Week 1
	· What are the features of gothic writing?
· What is the significance of the setting in a gothic text?
· How does Poe create a mysterious narrator in The Tell-Tale Heart?

	Week 2
	· How does a writer create a desired effect on a reader?
· How is tension created at the end of The Tell-Tale Heart?
· What is the significance of the setting in a gothic text?

	Week 3
	· How do I use figurative language to create a more effective description?     
· How can I use the characters from The Red Room as inspiration for my own gothic character?
· How can I choose my verbs carefully for dramatic effect?
· How can I show understanding of creative techniques in creative writing?

	Week 4
	· How does Wells use sensory imagery and how can I use it in my creative writing?
· What purpose does imagery serve in The Red Room?
· How do writers build tension at the climax of gothic stories?
· How can I show understanding of creative techniques in creative writing?

	Week 5
	· How can I vary my sentence openings to create interest in my writing?
· How does Jacobs create an intriguing opening to The Monkey’s Paw?
· How does Jacobs shock the reader in The Monkey’s Paw?
· What effect does the monkey’s paw have on each character?

	Week 6
	· How do I plan effectively for a piece of gothic writing?
· How can I show my understanding of gothic conventions in creative writing?
· How are ideas of gothic fiction presented in poetry?
· How is Winterson able to use factual information to create a menacing narrative?


Our study of Gothic Ficiton will follow the structure below:








Gothic stories 
During the unit, you will read three gothic short stories. These will give you some inspiration when writing your own gothic story. 
	

The Tell-Tale Heart – Edgar Allen Poe
	Even though this is one of Poe's shortest stories, it is nevertheless a profound and, at times, ambiguous investigation of a man's paranoia. The story gains its intensity by the manner in which it portrays how the narrator stalks his victim — as though he were a beast of prey; yet, at the same time, elevated by human intelligence to a higher level of human endeavour, Poe's "murderer" is created into a type of grotesque anomaly. In a sense, the narrator is worse than a beast; only a human being could so completely terrorize his victim before finally killing it, as, for example, the narrator deliberately terrorizes the old man before killing him. And as noted in the introduction to this section, this story shows the narrator's attempt to rationalize his irrational behaviour. 

	The Red Room – H.G. Wells
	The story follows an unnamed young man—its narrator—as he undertakes to spend a night in the famously haunted Red Room of Lorraine Castle. After a terrifying night, the initially skeptical narrator admits that the room is haunted, not by a ghost but by “Fear” itself.


	The Monkey’s Paw – W.W. Jacobs 
	The Monkey's Paw is a supernatural short story by author W. W. Jacobs, first published in England in the collection The Lady of the Barge in 1902. In the story, three wishes are granted to the owner of the monkey's paw, but the wishes come with an enormous price for interfering with fate. 














Key Information
‘Gothic’ – there are lots of ways to look at this word:
· The word ‘Gothic’ implies a sense of horror, a sinister feeling and the supernatural.
· It is also a style of handwriting used in the 12th Century.
· It is used to describe many medieval buildings in western Europe.
· It is also used to describe a specific genre of writing in literary terms.


Goth: a sub-culture:
· [image: ]The gothic subculture began in England during the early 1980s
· The gothic subculture revolved around a general emphasis on artefacts, appearances and music deemed suitably dark, sombre and, sometimes, macabre. 
· Most obvious and important, was an overwhelming and consistent emphasis on the colour black, whether in terms of clothing, hair, lipstick, household decoration or even pet cats.


Gothic Architecture:
· [image: ]The gothic period in architecture lasted from the 12th century to the 16th century.
· Gothic buildings are found all throughout Europe. 
· The characteristics of gothic architecture include stone structures, large expanses of glass, clustered columns, sharply pointed spires and intricate sculptures.
· One of their main characteristics is the ogival, or pointed arch. 
· They are usually scared buildings dedicated to the glory of God.


[image: ]
Gargoyles and Grotesques:
· A gargoyle is a spout that allows water to drain away from buildings.
· The word gargoyle comes from the old French word ‘gargouille’, meaning throat. Gargoyles made a gurgling noise as they spat out rain water.
· Churches needed gutters and spouts just as ornate as the rest of the church. Therefore, builders started to add gargoyles to cathedral roofs. 
· Gargoyles and grotesques also serve a spiritual purpose. Most commoners of the Gothic period didn't know how to read and were also quite superstitious. These creatures were unfamiliar, and people thought perhaps they came alive and flew around during the night. A church, in some minds, would serve as a place to protect them from the creatures.
· The creatures also served to ward off evil spirits both outside and inside the church. In some instances, grotesques were used inside the cathedral as protectors of holy items.




How did gothic architecture develop?
The Middle Ages produced some spectacular cathedrals and churches containing visions of Heaven and warnings of Hell. But the protestant Reformation swept away the medieval world and for nearly 300 years the word Gothic was rejected.
Artists of the Italian Renaissance coined the word ‘gothic’ as an insult used to describe anything that did not come from the civilised world of ancient Greece or Rome. They viewed the buildings as barbaric, wild and gloomy and dismissed these buildings as primitive and worthless. 

The Georgians fell in love with the idea of Gothic buildings again and suggested ‘Every English man’s home is his castle’.

Their love for Gothic grew into a new taste for paintings, literature, terror and weirdness. 


Gothic Literature:
· The Georgian’s new taste for the Gothic came at the same time as when all sorts of things were going ‘bump in the night’ literally!
· In France, Revolution was taking place, and at home in England, industry was growing – changing the landscape with the dark satanic mills used to produce goods.
· The development of new science also brought with it intrigue and disbelief, with unheard of experiments and new age medicine.
· The British could hardly bare to believe what was happening around them. Gothic literature allowed the British to whisper their innermost fears aloud.


The first ever gothic book…
· [image: ]Horace Walpole wrote ‘The Castle of Otranto’ in 1764. 
· This book is remarkable in that every gothic story that followed contained some elements first featured in this book. The book included:
· Haunted castles.
· Strange apparitions. 
· Tyrannical villains.
· Evil lords cursed by the deeds of ancient ancestors.
· Unexplained inanimate objects moving.
· Helpless victims held prisoner.


The Gothic Genre – what does it mean?
John Bowman, a lecturer states that: (The British Library: 2020)
“Gothic is a literary genre, and a characteristically modern one. The word ‘genre’ comes from the Latin ‘genus’ which means ‘kind’. So to ask what genre a text belongs to is to ask what kind of text it is. A genre isn’t like a box in which a group of texts all neatly fit and can be safely classified; there is no essence or a single element that belongs to all Gothics. It is more like a family of texts or stories. All members of a family don’t look the same and they don’t necessarily have a single trait in common, but they do have overlapping characteristics, motifs and traits. 

The Gothic family, is made up not just of novels, poems and stories but of films, music, videogames, opera, comics and fashion, all belonging – and not quite belonging – together. But they do have some important traits in common.”

Features of a Gothic story:
· Set in a haunted castle or house or a strange and isolated setting (often used to juxtapose two periods of time)
· A damsel in distress
· An atmosphere of mystery and suspense
· There is a ghost or monster
· The weather is always awful
· Dreaming/nightmares
· Burdened male protagonist
· Melodrama
· Death
· The beast within


Strange and isolated settings:
It is usual for characters in gothic fiction to find themselves in a strange place; somewhere other, different, mysterious.
 
 In Bram Stoker’s 1897 Dracula, for example, Jonathan Harker, a young lawyer’s clerk, suddenly finds himself trapped within Castle Dracula. 


Clashing time periods:
Just as places are often mysterious, lost, dark or secret in gothic fiction, so too are its characteristic times.
Gothics often take place at moments of transition (between the Medieval period and the Renaissance, for example) or bring together radically different times. 

There is a strong opposition (but also a mysterious affinity) in the gothic between the very modern and the ancient or archaic, as everything that characters and readers think that they’ve safely left behind comes back with a vengeance.

[image: ]
A Damsel in Distress:
· The female lead often face events that leave them terrified, screaming and fainting. 
· Returning to her medieval role as damsel in distress, the virtuous heroine is typically incarcerated in a castle and pursued by a sadistic aristocrat. 
· Early examples in this genre include Matilda in Horace Walpole’s The Castle of Otranto and Emily in Ann Radcliffe’s The Mysteries of Udolpho.


The weather:
· Writers use pathetic fallacy to create a dark, sombre and frightening atmosphere. 
· Pathetic fallacy is when weather is used to match the tone.
· Flashes of lightning accompany revelation and thunder and downpours usually prefigure the appearance of a character or the beginning of a significant event. 
· The storms and wind that sweep through Wuthering Heights signify how the characters are at the mercy of forces they cannot control.  
· In Rebecca, the weather mirrors the characters’ moods; a fog descends when the narrator, the second Mrs. de Winter is confused and depressed.


Burdened male protagonist:
· Aristocratic, suave, moody, solitary, cynical and nursing a guilty secret, this darkly attractive and conflicted male figure surfaces everywhere in Gothic fiction.  
· Mr. Rochester in Jane Eyre is tormented by his pasts and his ancestral home goes up in flames.
· This curse is used to chastise the character for some wrong against the moral order.
· Haunted or hounded figures also include Mary Shelley’s Frankenstein who is both pursued by and pursues his monster, and, in turn, modern figures such as Edward Scissorhands from the 1990 movie of the same name represent a modern interpretation of this archetype. 
· They have committed no crime, but their existence alone is enough.


Melodrama:
· Emotions run high in gothic literature reflecting a heightened sense of drama. 
· Women have a tendency to swoon and men rage in reflection of unseen inner torments.  
· There are also murders, kidnappings and people going mad. 
· The villain is usually the central character but fate intervenes in the end to ensure good triumphs over evil.


Death:
The gothic novel is enthralled with death and the supernatural contributing to an atmosphere of horror. 

If gothic literature reflects a wish to overcome one’s mortality, there is also a fear of those who somehow manage to transcend it; i.e. vampires, whom are at once both dead and alive.



· Remember – the genre of gothic literature isn’t like a box in which a group of texts all neatly fit and can be safely classified; there is no essence or a single element that belongs to all gothics. It is more like a family of texts or stories.
· Gothic literature will include some of the elements outlined in this lecture, but not necessarily all of them.
· Our job is to identify the elements and understand how they make us feel as a reader.
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	Term
	Definition

	1
	Adverb
	Words used to describe the verb. For example: smile sincerely, look inventively.

	2
	Climax
	The worst point in the story; the part with the most tension, mystery and/or terror.

	3
	Connotation
	An idea or feeling a word or phrase provokes in the reader; the different associations it might have.

	4
	Dynamic verbs
	A dynamic verb is a verb that shows continued or progressive action on the part of the subject.

	5
	Figurative language
	Descriptive language which creates an image in the reader’s mind by creating comparisons.

	6
	Foreshadowing
	In literature, this can be seen through a hint, or shadow, of what will happen later in the story.

	7
	Gothic literature
	Relating to the style of fictional writing associated with the Gothic revival, emphasizing violent or macabre events in a mysterious, desolate setting.

	8
	Imagery
	Language that creates a vivid image in the reader’s mind.

	9
	Implicit
	Something that is secret or hidden. A person has to read between the lines and work things out without being told in an obvious way.

	10
	Metaphor
	A figure of speech that describes something by saying it is something else.


	11
	Pathetic fallacy 
	When the weather is used to reflect the mood of the atmosphere of a setting or place.

	12
	Personification

	Giving a human quality to something non-human (inanimate) — “The wallpaper started at me”.

	13
	Preposition
	A word that tells you where or when something is in relation to something else.

	14
	Sensory imagery
	Explores the five human senses: sight, sound, taste, touch, and smell.

	15
	Setting
	The place or type of surroundings where something is positioned or where an event takes place.

	16
	Sibilance
	The repetition of the ‘s’ sound.

	17
	Simile
	A figure of speech that describes something by saying it is like or as something else.

	18
	
Stative verbs 
	Stative verbs usually refer to a state or condition which is static or unchanging.  They can be divided into verbs or perception or cognition (which refer to things in the mind), or verbs of relation (which describe the relationships between things).

	19
	Tension
	Mental, emotional, or nervous strain, usually found just before or at the climax of a plot in a story.

	20
	Verb
	A word used that shows an action, state, or occurrence.
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Additional Terminology 
	
	Term
	Definition

	1
	
	

	2
	
	

	3
	
	

	4
	
	

	5
	
	

	6
	
	

	7
	
	

	8
	
	

	9
	
	

	10
	
	

	11
	
	

	12
	
	

	13
	
	

	14
	
	

	15
	
	


Example analytical writing 
Create a gothic piece of writing based on the title: Darkness in the  _________________.
 
The light tapping started again. This time, it sounded like it was closer. My heart started to match the rhythm of the sharp, piercing percussion coming from the other side of the wall and I could feel the panic slowly rising in my chest. If I could just stay here, still, would it find me? 

Earlier that evening, I had been out with my friends; it was the summer holidays and we were free from rules, responsibilities and reason. We didn’t need a purpose, or a well-thought out plan: we just let our impulses lead us. That’s where we went wrong… In a matter of hours, I lost three of the best friends I have ever had. 

Billy was the leader of the pack; a strong, confident boy with enviable floppy hair. He was our God. We followed him wherever he went and never questioned or undermined his authority, not because we feared him but because we worshipped him. He had the most daring ideas, with just the right mix of ingredients: a cup of courage, a dollop of adventure and just a teaspoonful of mischief. Today, he’d come up with the brilliant idea of exploring the abandoned castle on the edge of town. The medieval structure had recently been closed to tourists due to reported safety concerns, but there had been rumours at school that the staff had fled the premises after being attacked by a horrifying spectre. We had gone to investigate.

As we bounced, jumped and skidded our way towards the castle on our bikes, we were all excited to break into the forbidden building; we weren’t troublemakers, but we all enjoyed the thrill of pushing the boundaries.  As we neared the castle, the previously cloudless day began to turn slowly and darkness loomed overhead. The full, slate-grey sky threatened rain, but we didn’t care: skin’s waterproof, as my dad always says. Pulling aside the police tape and stepping into the gloomy atrium, I felt the temperature drop and could taste sourness in the stale air. 

We then split up: our next mistake. Billy ran straight for the grand ballroom, Aaron hurried to the basement and I decided to take my chances upstairs. I crept slowly, stealthily, like a lion tracking its prey; I was conscious that my Doc Martins creaked as I tiptoed on the faded carpet…. What was that? 

“Billy?”

There was no answer. It wasn’t him. I tried again, “Aaron, was that you?”

Nothing. I was certain that I had heard a whisper right behind me. Had I imagined it? I tentatively pressed on, pretending that I was as confident as before, just in case one of my friends was toying with me. 

However, after only a few more steps, I heard another noise. This was different – a kind of… tapping? I couldn’t be sure, so I held my breath and waited…There it was again! Suddenly, I heard a blood-curdling shriek! 

“Billy!”

I hurtled down the stairs towards the scream and arrived, breathless and sweating, in the ballroom. A drip of crimson blood told me to look up: I was stood directly underneath his torn, lifeless body swinging from the chandelier. I couldn’t move. I just kept watching.  

However, when the hairs on my neck began to rise, I knew I wasn’t alone. I hid quickly in a small side-room and waited…

 Tap tap! I jumped. 

“Come on, quick!” With a sigh of relief I realised it was Aaron. I opened the door quickly to let him in, but he grabbed hold of my arm and pulled me out, hurrying me along as fast as my jellied legs would let me. In seconds we were out of the castle and we paused to catch our breath. One glance at each other was all it took for both of us to know we would never, ever speak of this again.
 
Homework. 
Knowledge is power, so the more you know, the more secure you will be in your learning. 
	Year 8: Unit 3 Homework: Gothic Fiction

	Task 1: 


Week 2

	Due date:
	· Using the key information on pages 4, 5, 6 and 7, answer the 10 knowledge retrieval questions on page 12. These questions will be peer assessed in class and your teacher will check that you have completed your homework.


	Task 2: 


Week 4

	Due date: 
	· Read the article (wider reading) on page 13, 14, 15 and 16.
· Answer the 10 knowledge retrieval questions on page 17. These questions will be peer assessed in class and your teacher will check that you have completed your homework.

	Task 3: 


Week 6

	Due date: 
	· Based on your knowledge of the Gothic Fiction unit so far, answer the 10 knowledge retrieval questions on page 18. These questions will be peer assessed in class and your teacher will check that you have completed your homework.


If you have ‘no homework’, or you have finished all of the above, try these tasks on a weekly basis to ensure that you are constantly practising writer’s craft and flair.
1. Brainstorm possible gothic settings for creative writing.
2. Choose two and write a setting description for each – consider the gothic features you could use in each.



Homework Task 1 – Use the key information on pages 4, 5, 6 and 7
	
	Write your answer in the box below each question.
	[image: Image result for tick and cross symbol]

	1
	Name two features of gothic architecture. 
	

	
	
	

	2
	What is a gargoyle?
	

	
	
	

	3
	What is the purpose of a gargoyle?
	

	
	
	

	4
	What did Gothic literature allow the British to do?
	

	
	
	

	5
	What was the name of the first gothic book and when was it written?
	

	
	
	

	6
	Name three features of a gothic story.
	

	
	
	

	7
	What is a Damsel in Distress?
	

	
	
	

	8
	What is pathetic fallacy?
	

	
	
	

	9
	What weather is typical of gothic stories?
	

	
	
	

	10
	What is melodrama?
	

	
	
	

	TOTAL
	



2

Wider Reading: Gothic  
https://www.englishandmedia.co.uk/e-magazine/articles/14743 


1

Professor David Punter takes you beyond the stereotypes of modern Goth style, with a survey of the origins of the Gothic and its key features.
What is the Gothic? You might initially think of 'Goth culture' - black robes, black lips, vampire fixations, a certain type of music. Or perhaps Gothic films, which have a long history from Hammer horror through to far more recent remakes of Gothic texts like Dracula and Frankenstein. But the Gothic, in fact, has an even longer history and a broader cultural spread. Asking the questions when, where, what and why might help pin down this fascinating and long-lived cultural phenomenon.
When is the Gothic?
In some ways, this is the most confusing question of all. We might want to trace the Gothic back to the original Goths, whose history is now mostly lost but who have been credited with a part in the last days of the Roman Empire and the sack of Rome. But the Goths left almost no written records, and were mostly unheard of until the 'first Gothic revival' in the late eighteenth century. In Britain this revival involved a series of attempts to 'return to roots', in contrast to the classical model revered in the earlier eighteenth century.
The notion of the Gothic as a reaction against the classical tradition had a considerable impact during the romantic period, and affected almost all the major romantic writers in different ways. William Blake was an upholder of the Gothic as against the classical. Coleridge's ballad 'The Rime of the Ancient Mariner' is distinctly Gothic in its use of supernatural machinery.
It is against this background that we see the emergence of the Gothic novel, as part of a second 'Gothic revival', in the nineteenth century. This time it was an architectural revival which looked back to the great English medieval cathedrals for inspiration, rather than to the Greek and Roman architecture which had so greatly influenced the period of the Enlightenment in the eighteenth century. (Perhaps the best-known example of the 'neo-gothic style' is the Houses of Parliament.) The crucial features of this style were ornateness, soaring perspectives - part of the Gothic preoccupation with the sublime - and a kind of religious intensity.
From this time on, the Gothic has continued to exert an influence. We can find it in the ghost story, which became extraordinarily popular during the Edwardian period when writers such as Arthur Conan Doyle, M.R. James and H.G. Wells (despite his scientific turn of mind) wrote a number of distinctly Gothic tales. And we can find it in the more contemporary period with the evolution of the horror story in the hands of writers like Stephen King, Ramsey Campbell and Dean Koontz. We can find it too in parodies of the Gothic, from Jane Austen's early nineteenth-century satire Northanger Abbey, written at the height of the Gothic novel craze, to more modern pastiches and parodies.
Where is the Gothic?
So the Gothic stands for a continuing set of revivals, or ways of revivifying the past but where do we find it? The Gothicism of the late eighteenth and early nineteenth centuries was far more broadly spread than just Britain. German culture was particularly crucial, with any number of 'Gothic plays' produced during the period, some by rather poor writers but others by major figures such as Schiller. This German Gothic drama, interestingly, provides the roots of that staple of nineteenth-century English culture, the melodrama, with its swooning maidens, moustache-twirling villains and upright heroes. In France, the infamous Marquis de Sade wrote the first major criticism of the Gothic, attributing its growth to the dangers and terrors of the French Revolution.
The Gothic was also influential in America from the late nineteenth century onwards. Almost all of today's writers of horror fiction look back to Edgar Allan Poe as their master; but more traditionally-minded American writers, such as Nathaniel Hawthorne and Henry James wrote Gothic too. James's novella The Turn of the Screw, often filmed, remains one of the most startling, and indeed inexplicable, of Gothic works, with a panoply of ghosts and a narrator of the utmost unreliability - not for nothing was one well-known critical article on the book titled 'The Squirm of the True'!
What is the Gothic?
1. Texts
Despite its variety, the central ground of the Gothic remains a series of novels written in Britain between, roughly, 1760 and 1830. The very first of these is often said to be Horace Walpole's The Castle of Otranto, although to the modern reader Walpole's giant helmets, speaking pictures and other supernatural paraphernalia may seem comic rather than Gothic. The works which were perceived at the time as most distinctively Gothic were those of Ann Radcliffe - chiefly The Mysteries of Udolpho and The Italian - and The Monk by Matthew Lewis. Mary Shelley's Frankenstein, though now usually seen as Gothic, appeared a little late in the period and was arguably more concerned with the perils of scientific experimentation than with the problems of ghosts and haunting which preoccupied the Gothic.

The second wave in the late nineteenth century was, perhaps, an accompaniment to fin de siècle notions of decadence and degeneration: Bram Stoker's Dracula, Robert Louis Stevenson's The Strange Case of Dr Jekyll and Mr Hyde, Wells's The Island of Doctor Moreau and Oscar Wilde's The Picture of Dorian Gray. Another less well-known but fascinating Gothic text from this period is Richard Marsh's The Beetle.
2. Motifs
We may prefer to define the Gothic by a series of motifs. The principal one is the Gothic castle, as in Dracula's castle and in works by Walpole, Radcliffe and many later writers, Angela Carter among them. The castle is gloomy, forbidding, a place where maidens find themselves persecuted by feudal barons, a reference to a medieval past which somehow remains as the site of our worst fears and terrors.
The persecuted - or at least pursued - maiden is another major motif, the idea of somebody defenceless exposed to tyranny and loss. As, of course, is the ghost. Ghosts have never been absent from literature - think, for example, of Shakespeare's Hamlet - but in the Gothic we are constantly in the presence of ghosts, or at least of phenomena which might be considered ghostly, even if, as in the case of Radcliffe, they are usually explained away in the final few pages.
Then, of course, there is the vampire, who makes his first significant appearance in John Polidori's The Vampyre but becomes a source of obsession in much nineteenth-century literature. A particularly interesting example is the lesbian vampire in Sheridan LeFanu's Carmilla, although it is Stoker's Dracula who has most indelibly fixed himself in the minds of English readers.

And alongside these, there are all manner of monsters - Mary Shelley's is the most obvious - as well as zombies and the walking dead. A further, long-lived motif is the double. The Strange Case of Dr Jekyll and Mr Hyde is the most obvious example. The life-or-death experience of discovering, or being discovered by a double, runs right through Gothic literature.


3. Mood
Alternatively, one might think of Gothic more in terms of mood. From the earliest days of Gothic fiction, it has been conventional to make a distinction between 'terror' and 'horror': 'terror' being something more shadowy, more insubstantial, harder to pin down, 'horror' standing for gross physical shock. But whichever way one looks at this, the central mood of the Gothic is fear.

In the Gothic, this mood always has something to do with the past, with 'what comes back', with the 'revenant'. Usually the ghost that returns in the Gothic has some connection with an evil deed the protagonist has committed in the past, although occasionally there seems little clear reason for the 'return' - Walter de la Mare's short stories contain some good examples of what we might call 'undeserved haunting'.

4. Outside the mainstream
These days - although perhaps also at the time of the 'original Gothic' - the Gothic is conventionally identified as a specific subgenre of literature. This is at its most obvious in bookshops, where 'horror' is set apart from other fiction, and systematically marked out by publishers, with black, glossy covers, and so on, as a sub-genre on a level with science fiction, fantasy and romance. Gothic, then, is perhaps partly defined, and has been for two centuries, as a form of writing not wholly within the 'mainstream', even though its effects can be felt in many other mainstream works such as Wuthering Heights, Jane Eyre or the novels of Dickens.
Why is the Gothic?
This is a very complicated question, with six possible answers, that might apply in a mingled way to any specific text.
1. Social
Some argue that the Gothic is a response to anxieties that the ancient feudal, aristocratic order might return to unsettle bourgeois conventions, a set of conventions which, on the surface, seemed certain of dominance during the eighteenth century but which were, perhaps, not quite as secure as they seemed. De Sade's theory was that the Gothic was related to the French Revolution; but perhaps it might be better to say that the Gothic is related to the uncertainties of revolution in general, of how sure we can be that forces that seem utterly defeated might not live on in a different form.
2. Psychological
Freud famously identified the unconscious as that place in the mind from which nothing ever goes away: thus ghosts and hauntings are figures arising from our psychological past, figures of fear that we thought we had banished but which continue to live on inside us. There is a clear connection with the world of dreams; many commentators on dreams have said, for example, that in our dreams we are frequently objects of pursuit - thus the pursued maiden would be an instance of dreams writ large. We might also say that Gothic fiction enacts our fear of death but perhaps also the reverse, that it represents our fear of immortality, of living a life - like Coleridge's Ancient Mariner - from which no release is possible.
3. Feminist
Then again, we might point to the preponderance of suffering women in the Gothic, and say that what the Gothic really enacts is a struggle between the genders, a struggle in which men always have the upper hand. Texts such as Jane Eyre, of course, partially reverse this idea, since Jane, in a sense, 'wins'; but what she wins is an aged and blinded version of the man she loves. Certainly a great deal of Gothic fiction has been written by women, from Radcliffe through to Rice; and, much Gothic fiction, emblematically Dracula, seems to form itself around what psychologists might call 'eve-of-wedding fantasies' - those fantasies of lost freedom which women in particular have - or have had - before marriage (though ironically at the height of the Gothic, women had little freedom to lose!). There is a whole strand of criticism devoted to the 'female Gothic' - one of its main arguments hinges on the motif of the castle and its relation to the constrained domestic sphere which most women, in the late eighteenth and early nineteenth centuries, were forced to inhabit.
4. Scientific/technological
Gothic, perhaps, tests the limits of the human. It does so in relation to ghosts, hauntings and the undead; but it also does so, most obviously in Frankenstein, in relation to the role of the divine and the question of how human ambition might overstep the boundaries of creation - this is, of course, also a gender argument, since Frankenstein also usurps the role of women in reproduction. The Gothic, though, might be seen as tracing the limits of what is possible for the human, and thus as questioning how far scientific and technological development might enable people to extend themselves without threat of divine retaliation - The Island of Doctor Moreau is one example of this, as are some of the graphic novels of Neil Gaiman. Behind it all lies a question of the value of science as opposed to human feeling.
5. Passions
The earliest writers of the Gothic (and critics of it) made it clear that they were 'against reason' - they did not accept the classic Enlightenment view that humans are mainly driven by reason. On the contrary: the Gothic reminds us that we are mainly driven by our passions. This may be a good or a bad thing. It may be a good thing insofar as we might feel emotional intensity towards certain people or causes; it may be a bad thing insofar as it drives us into obsession or madness. At all events, the Gothic deals in illicit desires, in what is prohibited by society; it deals in emotional extremes, whether terror or love; it deals in the terrifying forces which, in so many modern films, may besiege the ordinary house or ordinary lives, and sees them as evidence for forces inside ourselves with which we find it difficult, if not impossible, to come to terms.
6. Popular culture
And so I return to where I began, with popular culture. Gothic was, from its inception, a 'popular' form. Ghost stories were regularly published in Dickens's Christmas annuals. More recently, there is the long-running series of M.R. James's ghost stories shown on television at Christmas. Now, of course, with the huge stands of horror fiction in the bookshops, we may say that the Gothic has come into its own again.
Conclusion
There is no one simple definition of the Gothic. Perhaps most useful of all is to think of it in terms of certain key cultural and literary oppositions: barbarity versus civilisation; the wild versus the domestic (or domesticated); the supernatural versus the apparently 'natural'; that which lies beyond human understanding compared with that which we ordinarily encompass; the unconscious as opposed to the waking mind; passion versus reason; night versus day. And in so doing, perhaps we can make more sense of the connections between the Gothic in romantic poetry, or the nineteenth-century Gothic novel and its modern descendents, the Gothic film or Goth fashion style. Try applying these oppositions to the text you're reading, whether it be an early novel, a short story or poem and see where they take you in understanding the essential qualities of this very rich and varied genre.

Homework Task 2 – Use the Wider Reading on pages 13, 14, 15 & 16
	
	Write your answer in the box below each question.
	[image: Image result for tick and cross symbol]

	1
	As the Goths have few written records, when was the first gothic “revival”?
	

	
	
	

	2
	How does Coleridge’s book The Rime of the Ancient Mariner fit gothic conventions?
	

	
	
	

	3
	In the 19th Century, what did writers use as inspiration for buildings instead of the “Greek and Roman architecture” inspiration had come from originally? 
	

	
	
	

	4
	When did ghost stories become extraordinarily popular?
	

	
	
	

	5
	The gothic genre was influential in America from the late 19th Century onwards. Name two famous gothic American writers.
	

	
	
	

	6
	Name two typical motifs found in gothic literature.
	

	
	
	

	7
	What is the difference between terror and horror?
	

	
	
	

	8
	In the gothic genre, what has the mood always got something to do with?
	

	
	
	

	9
	What did Freud identify the unconscious part of the brain as being?
	

	
	
	

	10
	What are readers of gothic fiction mainly driven by?
	

	
	
	

	TOTAL
	


Homework Task 3 – Use your knowledge from your lessons 
	
	Write your answer in the box below each question.
	[image: Image result for tick and cross symbol]

	1
	Which narrative voice is The Tell-Tale Heart told in?
	

	
	
	

	2
	Which technique represents sounds within words?
	

	
	
	

	3
	Write three examples of a stative verb.
	

	
	
	

	4
	Write three examples of a dynamic verb.
	

	
	
	

	5
	What is foreshadowing?
	

	
	
	

	6
	What is sensory imagery?
	

	
	
	

	7
	What is tension?
	

	
	
	

	8
	Name two typical gothic settings.
	

	
	
	

	9
	What is personification? 
	

	
	
	

	10
	What is the worst or most tense part of a story called?
	

	
	
	

	TOTAL
	


[image: ]Wider reading list
Fictional books with a gothic setting or links to the supernatural 
· Breathe by Cliff NcNish – An evil presence lurks in the 200-year-old farmhouse that Jack moves into with his mother. Jack can communicate with ghosts (an ability he recognized after his father's death), and on his first day in the house, he senses that it harbours many secrets.
· Wait Till Helen Comes by Mary Downing Hahn – Ghost story master Mary Downing Hahn spins a suspenseful yarn about two children who dislike their malicious younger stepsister, Heather and tensions that escalate when Heather starts talking to a ghost named Helen.
· The Woman in Black by Susan Hill – Arthur Kipps, a junior solicitor, is summoned to attend the funeral of Mrs Alice Drablow, the sole inhabitant of Eel Marsh House. The house stands at the end of a causeway, wreathed in fog and mystery, but it is not until he glimpses a wasted young woman, dressed all in black, at the funeral, that a creeping sense of unease begins to take hold.
· Miss Peregrine’s Home for Peculiar Children by Ransom Riggs – A horrific family tragedy sets sixteen-year-old Jacob journeying to a remote island off the coast of Wales, where he discovers the crumbling ruins of Miss Peregrine's Home for Peculiar Children. As Jacob explores its abandoned bedrooms and hallways, it becomes clear that the children who once lived here--one of whom was his own grandfather--were more than just peculiar. They may have been dangerous.
· Flowers in the Attic by Virginia Andrews – Chris, Cathy, Cory and Carrie have perfect lives – until a tragic accident changes everything. Now they must wait, hidden from view in their grandparents’ attic, as their mother tries to figure out what to do next. But as days turn into weeks and weeks into months, the siblings endure unspeakable horrors and face the terrifying realisation that they might not be let out of the attic after all.
· The Mystery of Black Hollow Lane by Julia Nobel – Twelve-year-old Emmy, who's shipped off to a prestigious British school. But her new home is hiding a secret society … and it may be the answer to Emmy's questions about her missing father. With a dad who disappeared years ago and a mother who's a bit too busy to parent, Emmy is shipped off to Wellsworth, a prestigious boarding school in England, where she's sure she won't fit in.
· The Graveyard Book by Neil Gaiman – Jack murders every member of his family, except a child upstairs. When the child crawls to a graveyard nearby, Mr and Mrs Owens, both ghosts, decide to bring him up.
· The Haunting by Margaret Mahy – The family of Barney's dead mother are aware that there is something special about this particular boy. As he resigns himself to being haunted again, Barney's sister and brother set out to discover the reason behind his supernatural attraction.
· The Haunting of Aveline Jones by Phil Hickes – Aveline Jones loves reading ghost stories and a dreary half-term becomes much more exciting when she discovers a spooky old book. It belonged to Primrose Penberthy, who vanished mysteriously, never to be seen again. Intrigued, Aveline decides to investigate Primrose’s disappearance. 
· A Monster Calls by Patrick Ness – Conor has the same dream every night, ever since his mother first fell ill, ever since she started the treatments that don’t quite seem to be working. But tonight is different. Tonight, when he wakes, there’s a visitor at the window. It’s ancient, elemental, a force of nature. And it wants the most dangerous thing of all from Conor.
· Crater Lake by Jennifer Killick – Who is the mysterious bloodstained man who stops their coach? Why is no one around when Lance and the rest of Year Six arrive at the brand new Crater Lake activity centre? But this is just the beginning of the school trip from hell.
· The Lady of the Loch by Ryan Vernel – In a sleepy Highland town, steeped in myth and legend, a long-buried secret is rising once again. When a local boy disappears in the dead of night, all signs point to one inescapable truth. The Lady of the Loch has returned, and it’s up to Tyler to stop her.
· The House in the Woods by Yvette Fielding – When Clovis, Eve and Tom decide to play with a ouija board in an old abandoned house on Halloween, none of them foresees the horrors they’re about to unleash.
· Ghost Stories by Alex Smart – Billy decides to take a different route walking the dog. But when he follows his four-legged friend after he dashes into a haunted house, will either of them escape its clutches? 
· Castle of the Cursed by Romina Garber – After a mysterious attack kills both of her parents, Estela Bralaga is forced to accept an invitation to live with an estranged aunt in their ancestral Spanish castle, la Sombra. 
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